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[E 0ffended jaybird Veterans recently Stormed the TASCHEN heal- 
quarters on Sunset BO0ulevard nrotesting the nublication ofTASCHEN'S 
hbargain-nricedLUTHER BIBLE Coinciding With the release of their 

“We Will not tolerate this unbalanced situati0n. There is no Wayourbook can 

coimhnete With OUr Christian brethrems manuscrint Give us more color more 03g6sS 

6atihering at ihe rear entrance of Muss0 & Frank restaurant on Hollywood 

Boulevard where the joyous Lutherans Were celebrating their publication victory 

the niaked nrotesters Verbally clashed 

With the Lutheran congregation 
claiming unfair Drice dumning. 
The Wild-eyed naked Jayhbird leader 
厢 proudlv disnlavying his Vintage 
70S “jayhbird seeks Jaygiri” nlacard， 


new TASCHEN book NAKED ASAJAVYBIRD, agitated nudistieader 
anda more Cominetitive nric6. 
Was heard Screaming: Its allthat bastard Taschens fault lets 90 get him 


-Wait a minute，the Reverend renlied， Welove our publication but1agree,that norno-nushing nublisher 
needs alesson. lets g0 kick his 3SS 


The naked nrotesters and the Protestants marched hand-in-handto the Crossroads of the World where 
they staged their nrotest atthe TASCHEN 0ffices. An instanttraffic jam ensued on the famous boulevard. 


Publisher Benedikt Tascherm Warned of their annr0ach by his sidekick Faulnelz, caimilvobserved the rmob 
from his Se6cond-St0ry 0ffice Resnorndingtotiheirnrotests Mr Tascheninvited the loaders of the heatel 
parties un for coffee. The nublisherofferedihen aidealiheycouldntrefuse. “0ualified cust0mers in = 
the Bay Area and ihe BibleiBelt willreceive both titlesforthenrice of one.1hone thatthis will encourage 
and nromote abetterunderstaridingofyourideals And with a wink anda Smile, Mr Taschen declare 
Thattook20 minutes. Evervthing is n0ssible if youjustgot a certain amolunt of charm. Pussy Protestants 
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THE LUTHER BIBLE OF 1534 

Stephan FUussel / Hardcover 2 volumes + booklet， 
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ONLY 后 99.99 /$ 99.99 
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The filrst Bible for the De60nle The coimnlete renrint 
artn Luthers Bible first prnted in 1534, was not onyinefrst OfLuthersseminal nublication 
complete German publication of the Bible but also a major event 
in the history of Christanity Luthers revolutionary translation very eVolume 1l(old Testament 848 pages) and Volume lod and 。 The author Stephan Fussel is Director ofthe Insttute of the 
modermn in vernacular and interpretation, made the Bible accessible ew Testaments 976 pageS) contain the complete Bible with ”History of the Book at the Johannes Gutenbperg University of 
oaity for the frsttme in history and Spawned a new religion': al128 woodcuts and elaborately colored initials ainz, and holder of the Gutenberg Chair at the Same university 
Protestantism, The Luther Bible remains the most widely used se Volume | 川 (64 pages) contains 59 color ilustrations and an He is vice-president of the Wilibald Pirckheimer Society fo 
version in the Germanic world today In commemoration of the explanatory text highlighting key information needed to under- ”Renaissance and Humanist Studies member of tne poard of 
Year of the Bible (2003), TASCHEN is publishing a Sumptuous Stand the Luther Bibles signiffcance in historical, Cultural and the Intermational Gutenberg Society and editor of the annual 
reprint of this Seminal book. Including the Old and New Testa- heological contexits Gutenberg Jahrbuch and Pirckheimer Jahrbuch. He has 
ments Separated into two volumes totaling Over 1800 pages， se Reprinted from one of the most beautiful copies in existence: published widely on early printing, on bookselling and publishing 
TASCHENS complete LUlper Bioe has been meticulously repro- arare, immaculate, colored original fom the collection from the 18th to the 20th century and on the future of Com- 
duced, with careful attention paid to Lucas Cranach's wood- of the ilustrious Herzogin AnnaAmalia Library in Weimar munication's， 
cuts and elaborate ornaments, which are printed in color colored by the School of Lucas Cranach 


and gold So as to be perfectly faithful to the original, Contained 。 This amazing reprint of the quintessential Christian doctrine, true 0 We 


in aihird volume is Stephan Fussels introduction, whicn offers tothe original down to the smallest details is available for a Page 6/17. Revelalion 各 | CXCJr The seventh angel sounas Jeyeajng 
an Overview of Luthers life, a discussion of the signifcance ”miraculously Ilow price that even the stingiest Protestants the ak of 加 e Covenant as 加 e Seat of God 
of nis bible and detailed descriptions of tne ilustration's，. Would be willing to payl Page 8 Genesis 所 XWir Dream ofvacob 
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This enthusiastic judgement of the art of Dook printing Stands at 
the end of Johannes Aurifabers 1566 edition of scjyeoen 
006r Co/ogua Docior War 加 LUles 1Bbe ahs or Co/oguR 
OfDr Na 加 Lulpem in which he recounts the reformers ideas 
With clear examples and in popular form, By using this catchy 
dictum of Luthers Aurifaber (1519-1575) acknowledges the 
importance of the printed book, apove all the Holy Bible, for the 
dissemination of Reformation thought The quotation also refers 
indirecty to bilingualism in 15th and 16th-century literature， 
because, despite numerous efforts to Spread information in 
he vernacular language, most of the works published were 
Still written in Latin, Nevertneless compared to the period from 
1501 to 1517, German-language lierature had almost tripled 
in volume in the early years of the Reformation, ffom 1518 
0 1526， 
In fact 18 German-language Bible versions existed before 
Luthers time aremarkable number indeed; and iftheir impact 
Was |imited this was Certainly because they were expensive, USed 
obsolete language and folowed the translation principle of 
几 UT eVembo, that is Stayed too close to the original Latin ， 
Which often led to misunderstandings and misinterpretations, 
This meant that the German version was accessible only to those 
Who were able to read the Latin text, Since moreover the Church 
claimed to be the sole authority for interpreting Scripture, there 
Was no great motivation to purchase these early versions， 
Luther gave Scripture a completely new Status in theological 
hought and Church practice 一 asserting the Sole authority 0 
Scripture fso& SCplyaj and the ability ofihe laity to read the 
Bible and distinguish between revealed truth and the distorted 
practice of the Ancient Church 一 and provided a new German 
version of tne Bible that drew on the original texts with innovative 
reshness, thus ensuring that his translation enjoyed unprece- 
"Youll be Surprised, the Bible， was Bertolt Brechts answe dented fame, Between 1522 and 1546 (the year of Luther's 
When asked what he considered the most important book in death) more than 300 High German Bible editions were pub- 
German. To anyone interested in literature and culture, theology ”lished, totalling more than half a milion copies 一 atruly incredi- 
or European history of the past 2000 years, the historical narra- ple number given the fact that the pook market was stillin 站 
ive of the Old Testament 疏 rich alegories and metaphors as infancy and the majority ofithe population were iliterate. During 
Well as the New Testament tales of miracles and the Salvation he first half of the 16tn century Luthers writings Constituted 
Story are the focus of literary orientation, tis not just a matter of ”one-third of all books printed in German， 
pure chance that tne So-called Christan West has 收 foundations 
in the mytns and tales of the original Hebrew, Greek and 
Aramaic versions ofithe Bible, and neither is ia coincidence that 
he "Book of BookS ,in St Jerome's 4th-century Latin translation 
(the Vulgatej, became the cornerstone of European culture, Luther as Reforimier 
Handed down, commented on and interpreted mostly in Latin 
or Over 1000 years the Bible had been increasingly read in am a peasantSs Son; my great-grandfather my grandfather 
German-language translations Since the invention of printing my father were real peasants, As Philipp Melanchthon put it | 
around 1450 by Johannes Gutenbperg in Mainz, The absolute Should have become aforeman, a steward and whatever else 
pinnacle is Luthers extraordinary translation dating from the early 
16th Century Htis stll appreciated today for 证 innovative, theo- 
logically bold and vivid language. Within the German-speaking 
community Luthers translation holds a unique position from 
both a theological and alinguistic point of view and has influ- 
enced the German language down to this day even in everyday 
USage. This facsimile edition pays tribute to his milenary achieve- 
ment by presenting the first complete Lutheran version of both 
the Old and New Testaments, as well as the Apocrypha (tne 
Greek word "apocrypha , meaning “hidden ,Signifies the books 
not -regarded as canonical by the medieval church)， 
“Doctor Martinus Luther Said': Printing is Smmuwm 绪 
DOSWemum oomuwm7 by Which God promotes the spreading of the 
Gospel, His the last fame before the extinction of the World ，，，， 
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一 Der Spiegel Hamburg 
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SOr of exegeSis Luther Concentrated in the next years on the patron, Frederick the Wise, Elector of Saxony refused to extra- 
interpretation of the Psalms (1513-1515) and of St PaulS dite Lutherto Rome or to banish him from his country Talks， 
Epistle to the Romans (1515/16). The Pauline doctrine on Sin ectures and sermons came thick and fast, culminating in 1519 
and grace Stood at the centre of his profound Bible Studies， in the "Dispute of Leipzig” between theology professor Jonann 
Which focused stricty on the Scriptural text, He had both books 。 Eck of ingolstadt Andreas von karlstadt and Luther himself 
eprinted according to the Vulgate for his lectures, leaving Luther insisted on his doctrine of justification and went So far as 
enough Space between the lines and a wide margin So tha 0 reject any authority of the Church over Scripture, acknowledg- 
his listeners Could take notes on his explanations; Luthers own ing only functional importance to ecclesiastical offices and con- 
Copy of the PSsalter with his handwriten annotations, is today cluding that even Church Councils may be mistaken. In nis papal 
preserved in the Herzog August Bibliothek in Wolfenbutte|， bull Exsurge Domine of 15 June 1520 Pope Leo X exhorts him 
Luthers new theological approach is particularly apparent in 0 [ecant within 60 days and threatens to excommunicate him， 
isal of the justice of God and his tneory of the justifica- while Luther continues to isSsue his "main Reformation treatiseS 
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ion of man, He taught that the justice of God was no longer An gen Cshjhen Moe/ ieukcher Nalon ,，， (4ooress 加 加 6 
ne of punishment but a gift that could be received only by the Chrsian Nobj 秽 of ie Ge1nan Nalonyespecjno 力 e 
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believer he therefore not only challenged scholastic theology but PReformalon of 妨 e Chrsian 5 妇 妈 De capWiale 56byomca 
also the religious practice of his own time, His first text published ecclesae and Oftpe Feeoom ofa Csljan Man, Of inis tract 
in German, Die Seben BUBDsamen (1ne Seven Femiienta/ alone, 36 editions were published within two years, in German， 
PsamS 1519), consequently focused on the Seriousness 0 Dutch, English, Spanish, Czech and Latin 


penitence and judgement in anticipation of his attack on tne 


"justfication by works put forward py scholastic theology This 
gumentation comes to a head in his Disputatio contra SCholas- 
cam theologiam of September 1517, in which he attacks the 
ing down of Sin So typical of his own time and the theory 
at every ”natural man can fnd God of his own free will, He 
about the radical sinfulness of man and the necessi 
grace for salvation. From this point on, it was only a smal 
0 tihe vehement charges against the indulgence practice 
the Church, which, according to him, luled people into a false 
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Biel (c. 1410-1495). Later he was to mount a vehement attack 
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on their doctrine of revelation, their strict Separation of the Spiri- ”Sense of Security by assuring that Salvation could be bought by 
tual and the intellectual, and their notion of tne capacities of everyone'; according to Luther people must bow before GodS 
“natural man， judgment this was the only way to partake of his grace. In his 


al 

well-known 95 theses of 31 Octoper 1517 一 Which he Sent to 

the Archbishop of Mainz, Albrecht of Brandenburg, the person 

fesponsible for preaching the indulgence, and which are consid- 

ered to have triggered the Reformation 一 he laments the false 
n 


and pernicious Sense of Security that indulgences induced (Theses 
31, 49, 52), as 0pposed to the works of love and prayer that he 
Considers to be of much higher value (Theses 41, 74， 
The 95 theses (written in Latin) Spread quickly contrary to 
Luthers original wish, To formulate them for a wider public he 
published the Se1mon Von 4b8p8 Ung Gnaoe fSernon Of 
In October 1508 Johannes von Staupiz (c. 1469-1524)， 力 0Uoence and Gacejin March 1518, a work that met with 
vicar general of the Augustinian order transferred Luther to Such great acclaim that it had to be reprinted 25 times within 
the monastery in Wittenberg, entrusting him with a lectureship only two years, True Christians who repent their Sins would of 
of moral philosophy at the newly founded university there， Course do "Works of satisfactiom ; by contrast the indulgence 
in the folowing year Luther lectured on Peter Lombard practice gives rise merely to "lazy and imperfect Christians ， These and other writings were Consigned to the fames by 
(C. 1095-1160), In 1510/11, he was sent to Rome in the declared Luther in catchy phrases, Those who would call hm a papal nuncio Girolamo Aleandro (1480-1542) in Cologne and 
company of a fellow brother in order to Seek a Settlement of a heretic because of his theses were “dark brains that had never ainz; Luther in turn burned the first papal bull on 10 December 
dispute between different houses of the Augustinian order Later put their noses into the Bible, never read the Christian teacherS in Wittenperg as well as a copy of the Canon Law, On 3 January 
Stylised as his "Rome experience， his confrontation with the never understood their own teachers but putrefy in their own 1521 Pope Leo X issued the bull of formal excommunication 
Roman Church under Pope Julius Il (reg, 1503-1513) laid the riddled and rotten opinions ，，，， Decel HomanuUm Domjhcem) In April 1521 Luther was forced 
foundation for nis objection to the Secular power of the papacy: 0 answer to Emperor Charles V (1500-1558) and the Diet of 
Julius Ineeded funds to rebuild St Peters Cathedral in 1506， | Worms., His journey there Seemed like atriumphal entry; the 
Which he intended to raise by issuing a general indulgence, a Edict of Worms, however placed a ban on Luther and Strictly for- 
policy that met with the protest of numerous countries as well bade the printing and dissemination of his writings, Protected by 
as atfirst of the German princes， Elector Frederick of Saxony Luther SucceSssfully hid as Junker 
In October 1512 Luther was awarded the doctorate of tneo- 一 Wartn ut 护 er Jorg (Sir George) fom May 1521 to March 1522 in Wartburg 
logy under the auspices of Andreas Bodenstein von Karlstadt castle Where he wrote Several Sermons and other works, among 
(C. 1477-1541) and appointed to the chair of biblical exegesis Only two months later Rome started proceedings against him;， them the Nagm1catyveroeukchtuno ausgeleotla German trans- 
(eclya 太 bb 局 hitherto held by his Spiritual mentor Johannes in the course of the Diet of Augsburg Cardinal Legate Cajetan ation and interpretation of the Magnificat Luke 1:46-55) as 
von Staupitz, Staupitz had formed Luther in the Spirit of St (469-1534) questioned him on behalf of Pope Leo X (reg， well as atranslation of the New Testament from Greek in only 
Augustine and the late medieval oevojo /mooema, As a profes- 1513-1521), but Luther did not recant' in Decemben his 11 weeks, from December 1521 to February 1522， 
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a warning Luther inveighs against ilegal and unreliable reprint- that | have Sometimes Searched and inquired about a Single 
efS "For as they all see nothing beyond their miserliness /they 。 word for three or four weeks. Sometimes | have not found 


hardly ask /if they printed it right or wrong /and it often even then， 

0CCcurred to me /that | read the works of the reprinters /and The infuence in Subsequent centuries of Luthers language 
found it distorted /So tihatl did not recognise my own work /in and style not only goes back to the widespread Bible put also to 
many placeS his theological tracts, to Copies by his disciples, as, for example， 


in _ 765cmeoem and finally to his catechism, hymns and Protestant 

Sermons, Most of the Reformation pamphlets refer to LutherS 

Bible; many authors quote itin their fctional texts, from Hans 

Sachs (1494-1576) to the Hisloma von D Johann F 户 Uslen 

Which was publisned in 1587, The Bible often being the only 

Ook in the household, it was frequently used as a primer In 
n 


642 the mhetorician and theologian Johann Conrad Dannhauer 


b 
LutherS "ast hand edition is the Biboja oas 纺 De ganze of Strasbourg lectured about Suitable reading for Christians 
Hejpe Sechp 隐 Deuasm AU 艳 NewZzgec 让 ED NMetL 翅 ， condemning the genre of novelS: Away with Amadis / pastoral 
p 
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printed in 1545 in Wittenberg py Hans Lufft, The last edition to yy/ Eulenspiegel / Gartengesellschaft / Rollwagen /and 
be published in Luthers lifetime, it was ascribed almost canoni- her awful books of the kind 一 German is best learnt through 
cal Significance and 一 in contrast to Luthers own intentions 一 the Bible and the pooks of Luther ，，，， 

remained nearly unchanged throughout many centuries Some 
Luthers corrections were integrated into the edition of 1546， 
his was published posthumously under the control of his close 
llaborator and corrector Georg Rurer (1492-1557). In al 
duced between 
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430 partial and complete editions were p 

1522 and 1546 So that as many aS 8 half a milion Luther 

Bibles must have been prin id-16th century. 
uUmerous legends are woven around the language 0 

Lutners Bible, legends that, however have been Substantially 

nodified by historians of linguistics in recent years What 


emains is the fact that the popularity of his writings and his 
Bible translation, his efforts to avoid dialect as well as the use 
mnact aiid 1anguage6 of the widely understood printers language of south-eastem 
冯 王 Germany, accelerated the formation of a standardised written 
0f the first Coimnlete Bible German across the Empire. Luthers hope to be understood in 


he Saxon chancery language Woeo esl CommUnissj17a 1nguae 
Numerous quotes ffom Luthers letters provide evidence that ”Germanae) overestimated the role of these "official” dialects, 
the printing of this frst complete version in 1534 took up much Inithe Upper German cities, his translations had to be sold 
| complete with Middle Germamn/Upper German glossaries and 


"feed his printers a l 贡 e… Exactly 12 


of his time, For instance, he mentions in Several letters dated 
June 1534 that he had to 
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northern Germany Low German versions Sprang up very 


years after publication of the SeDiember7eslamemi tihis frst quickly In addition to his conscientious struggle for palance, his 
Complete Bible was presented at the Michaelismesse trade far coining of new words and idioms as well as his metaphorical 

in Leipzig fom 4 to 11 October 1534, in anew translation, A Speech made tiheir mark on the new German language, Recert 
bound copy cost 2 guilders and 8 groschen, which was fve Studies confirm that, in contrast to the hitherto common opinion 


一 
安 
品 


mes as much as a Copy of the New Testament, Numerous he wrote in a "popular simple" style, he strove for a high- 


enthusiastic letters from the Same year have Survived, praising level Sacral language marked by classical rhetoric based on the 1 本 本 

he "flawless and perfect translation and underlining that to the Style of the original texts, Luther himself describes his accurate 人 本 2 
inteligent man, it almost replaces a commentary (Antonius translation in the 9emgb1e 六 von Domelschnem "上 thas happened "Luther German is also used in the edifying writings and in 
Corvin Bible dramas of the 16th/17th centuries, In the 18th century 


inus in aletter dated 24 November 1534). These com- 
记 


ments by the parish priest ffom Witzennausen lay the foundation philosophers of the Enlightenment and classical writers from 
orihe later widespread concept that Luthers translation could Johann Hamann to Friedrich Klopstock and Johann Wolfgang 
not pe improved and that his forceful language Simply made any Von Goethe re-examined the language of the Reformer who 


又 


influenced writers down to Friedrich Nietzsche, Thomas Mann 
and Bertolt Brecht， 


rther theological commenting unnecesSary， 
Despite the fact that it was relatively expensive, the frst 3000 
Copies must have sold out very quickly for tne edition was 
eprinted nearly unchanged in Wittenberg in 1535, 1536 and 
1539. 上 was not until the Bible editions of 1539 and 1541 
Were published that the texts were revised and given a different 
ayout in which the text was arranged in two columns.A more 

horough revision was undertaken for the Wittenberg edition of 

autumn 1541, the Meoanbjbpe/ So called because of 疏 gener- 
ouS format' most of the ilustrations were by the Master MS, The 
evision Was advertised on the 衣 e page' AufS New zugericht 

and great care Was 训 ken to produce a flawless printed book. In 


Bible translation truly culminated in the works of Martin Luther 
Whose vigorous language and theological interpretation Still fasci- 
nate US today 500 years after 疏 frst publication,. Paying hom- 
age io Luther would entail translating the Bible anew for each 
generation, from the original texts into contemporary language， 
taking into account his proven formulations， 
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.and another historic reprint: 


Yes。 
it was 3 由 me。 
SUeh 3 tine it eouli 

even lead a miiddlle aged. 

Mfidvwestern 
Niptiher to run away to 

California to join 
the nudists。 


NAKED AS A JAYBIRD 
Dian Hanson / Hardcover format: 20.5X 25 cm (8 x 9.8 in )， 
264 pp./ available in INT 


ethan an original copy of Luthers Bible are pris- 
original vaybjo magazinesl This did not stop your 
TASCHEN archaeologists though' after an incredibly 
dificult and often frustrating Search through Countless libraries， 
archives, attics Swap meets, garage Sales, private Collections and 
ebay auctions 一 fom Weimar to Wyoming, for grueling years on 
end 一 we have finally amassed an incredible and unparalleled 
collection of the elusive veyoios alowing at Iong last a suitable 
homage to this extinct Species “But what were the Jaybirds?， 


Even more a 
tine copies of 
Stout-hearted 


| 
中 


N 人 及 失忆 


ee 9 
Like 
the eriginal 
ermaan nudiists the 
入 mieriean Jaybirds 
Were absolutely 


you may ask. As 


innocent as Adam @ for all 

and Eve, they gamboled 有 四 mnkind。 
through nature as God 罚 备 下 入 
intended: naked but for their love @ 和 @@ 


beads and abundant hippie hair Thanks to 

these pioneering fower children, the no-clothes movement of 
the 1960s became a maiorly groovy happening all acrosS 
Americat 


eeezatures of their timne。 
born of unique historieal 
circumstance nurtured by 
Social upheanaval and 
@ _ dreams of aa better life 


时 站 癌 下 必 风 
fsSErsta 


iT 


The author Dian Hanson served her Country in the 

Sexual revolution where she developed an interest in 
erotic publishing, She was one of the founding editors of 

Pi1ianNWagaznein 1976 and went on to edit Peer OU 
Hoopken Oulew Ben and ggs magazines among others, In 
1987 she took over L6g 9how magazine and transformed iinto 
the world's largest selling fetish puplication, She considers her- 
self an erotic anthropologist' the magazines and their readers her 
laporatory and test Subjects， 


“TASCHNHEN has a Very Uniuue styie that motivates me to just 
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| | 国 本 [| 
加 虎 国 昌 中 册 中 LETTER TO EDITOR: 


The year was 1965， 
California, Public nud 
of tne government n 


Deuv Cuitor: 


uul Vetltiveg sckR uved ted of Photos of [Loveg-Aauined meety 
CluevetE tere duty romttcL-LoopRiey VCLO LOULo LOCUL pose Yor you8 
CRLUat Aippie Auize Vioes 1Ue Cepveiiiove Hat ovtly ARoops yo retde aecd 1at ecoeEtecey 


Cleyvily 
Ourapiretytor， 1.C. 


the place was Southerm 本 Where between the decent nudist maga- 
ity was ilegal and, in the eyes Beauty zines and porn, Over i 姜 eight-year life span， 
ude photography was porno- Jaybjo (appearing under many 划 es, Such as 


graphy (unless practiced in the conservative Confines Truth ua Heppenngand Womens Home Ja 


of anudist camp Or 


astefully displayed on the pages about grew fom a standard family nudist journal to a far- 


of anudist magazinej,.A new brand of nudism, how- Genitals out, psychedelic happening of naked hip- 


ever Was on the rise 


Spirited individuals who loved nothing more than to 


peel off their clothes 


pies frolicking in wacky settings 一 preferably 
Showing as much pubic hair as possible, Though the 
and lounge around in their birthday suits, tone of the magazine evolved, the philosophy stayed the Same: 


among hippies and other free- 


veybjomagazine, a celebration of groow nudism, was bom out nudity is natural and fun for all, These days, issues of vaybjo are 
ofitnis tumultuous climate, hovering in a gray area Some- impossible-to-fnd collectors iems, Technicolor testaments 


win not aeare in th 


to a bygone era of free love and pubic pride, But not to 
Worry 一 [ASCHEN has resurrected Jaybjo with this highly amus- 
ing, lavishly ilustrated, Sweeping retrospectve of the magazine 
that let it all hang out， 
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hippie planet where all was groovy especially 半 并 Kicked Sand at Nudist magazines were judged to be nonsexual, and therefore 
he man.And in the 1960s, when Jaybird Spread 站 wings, hip- not obscene'; they could travel through the mails and show what 
pies were kicking sand all up and down the California coast, 此 no other American magazines could': full frontal nudity New' 

Was the era of the Free Beach Movement, the largely forgotten magazines sprang up like violets after a Spring rain ， 

ight for nude acceSss to public shores; the time of Sandstone, a Back in Chicago, Connie and her new husband were enjoying 
Swinging psychotherapy commune in the Hollywood Hils where 。 the honeymoon, Spending weekends in an old milk truck at the 
biologist Alex Comfort and psychologists Phylls and Eberhard camp and plotting their nude future, Hubby had become the 
onhausen went to tune in, drop out and get laid, in any order camp photographer with Knapp's encouragement, Connie had 
desired; and the time when Sexual researcher Dr Jonn Money begun to write, In the evenings, in the truck, they dreamed their 
Was prescribing Stays at the almost equally libidinous Elysium dreams. 
Fields nudist park up in Topanga for patients Suffering excesSsive "We knew there were nudist magazines being made in 
Shyness; and also the time when author Gay Talese was partak- California” Connie SayS "and by golly they needed picturesl We 
ing of all these places and pleasures for his book on Americas thought wed give itatry” 

changing mores, Thy Neighbors Wife, and losing his own wife in 


he process， The idea thatthere Was 3 Secret under- 
Yes it was atime, Such atime icould even lead a middle ground of nudist housewives acr0ss 
aged, Midwester mother to run away to Calfornia to join the America appealed to nudistand non-nmutist 


nudists， 
“My second husband andl maried atthe age of 39andwe ”featers alike. 
decided we Were going to be nudists Says Connie “We had ltalso defined Jaybird's mission. 
reproduced ourselves and our children were grown, My husband 
Was able to fnd some of these old Modern Sunbathing maga- Out in Calformia there were indeed nudist magazines being 
zines and we 芭 alked about alot of things we didnt Nike abou made. Modern Sunbathing, that same magazine Connies new 
how Society was run and ltold him how | liked to swim nude” husband had used to tease out her nudist confessions, respond- 
上 started when Connie was only eight, in Chicago's chily Lake ed to the couples queries with a job offer Known as the nudist 
odern nudism began in Germany with the Wandervogel or ”Michigan ， magazine that had never had a nude on 疏 cover Modern 
wandering birds young men and women who took to the coun- 1d swim out beyond where | Should in the lake and struggle 
tryside, hiking, singing and shedding their clothes in protest out of my Swim suit and Swim around nude, and then struggle 
against Europe's dehumanizing industrialization, The year was back into my suit and Swim to shore, Sure 让 Was cold, but it felt 
1900, Modern nudism nearly ended in California with the S0 g00d "She Says, 
Jaybirds young men and women who took to the beaches， The feeling only got better with age "When | was at Summer 
Spreading peace, |ove and limbs in protest against Puritanical camp, age about 14, and we were Supposed to be sleeping 


prohibition of doing their own thing, The year was 1965, Both decenty | convinced another girl io go to the lake with me and 
Wanderv6gel and Jaybirds failed in the end to change the world， keep watch and | swam around in the lake naked until | was 
but unlike the Wandervogel Jaybirds left a paper trail, the pseu- tred out then | threw my robe on and went up to bed, 上 was 
do-nudist magazines full of hippy-speak and the happy healthy the only way | could sleep” 
hairy bodies you fnd in this book， Connie never dared share her peculiar urges with her first hus- 
Examining the Jaybird magazines its hard to imagine that they ”band, this being the American Midwest of the 50s, put her SeC- 
Started with a serious Social mission, put then the Wanderv6gel ”ond husband, She SayS “Was a Weirdo to0” 
also probably looked like a bunch of crazy kids to their elders， We decided to devote the rest of our lves to fun, and who 
The Jaybird philosophy was formed by a Mensa member and cared what Society thought，she Says, Stl giggling about it 40 


0 

e-tuned by a psychologist and in the beginning it wasnt SO years later 
different from that of Heinrich Pudor the German Sociologist who 

ned Wandervogel idealism into the Nackikultur stll practiced “You didnt disnlay erotic emotions in 
TI 0 break down class divisions in easyneaaa 
industrial Germany The Jaybirds wanted to Spread good vibes to U SO0me noor man develonedl eVven the be- 
al mankind, Pudor considered clothing class slavery ginnings of an erection iL WaS 他 0OWned 01. 

Jaybirds considered clothing the Straightiacket of uptight Soci- 
ety Pudor preached intoxicating Substances Should be expelled They began by joining the linois nudist camp owned by Alois 

om the body like undesirables from the country And napp, a German Nackikulturist and editor of Reverend llsley 
Jaybirds, well they disagreed on Some points, But like the “Uncle Danny Boones Sunshine and Health magazine， 
original German nudists tne American Jaybirds were absolutely Boone's original magazine, The Nudist debuted in 1933， by the government, This had less to do with modesty than that 
creatures of theirtime, born of unique historical circumstance， just about the time young Connie was leaming to Swim, 上 was the publisners main business was girlie magazines, Publishe 
nurtured by Social upheaval and dreams of a better life for all a Serious, philosophical magazine, much like the early German Ken Price was the first to See there was money to be made from 
mankind, The Nackitkulturists had Heinrich Pudor Richard journals but America was not Germany and to keep his distr- nudism after the legalization of pubic hair but other mens mag- 
Ungewitter and Paul Zimmerman to lead them， bution Boone was forced to obSscure the genitals in his photo- azine publishers were watching his sales with great interest， 

The Jaybirds had Stan Sohler Bob Reitman and "Connie ， graphs,.Afew years later he changed The Nudists te to the “When we got to California in 1962 we went to camps every 

We really hoped Jaybird would lead to freer acceptance of 6SS confrontational Sunshine and Health, but the airbrush stayed “weekend, Shooting pictures for Moder Sunbathing and having 
nudism in general culture，Says Connie, the Mensa member busy， fun，Said Connie“We became members of The Sundial Club， 
who at eighty Still nolds the Jaybird vision, but because She now Boone was known as The Dictator in nudist circles, He loved and there we met Ed Lange. Ed wanted to Start magazines that 
Works for a Conservative frm chose to use a pseudonym， 0 preach and he loved to fght 一 as Iong as he won, He Con- would end nudist prudery, He finally found a publisher and 
“Jaybird was meant to Sound fun, to give a Certain Sense of fonted the Courts over and over on the isSsue of censorship， named his frst magazine Sundial, after the club， 
abandon along with the nudity You have to remember the time; demanding the right to display the naked human body 一 every Ed Lange was not new to nudism put was a new kind of nud- 
Jaybird couldnt have existed in any other time” dangling bi of it 一 in his magazine. In 1941 the governmernt ist an avowed hedonist like Connie and her husbpand, When he 

Oh, She's right there. Jaybird magazines, with names like eSurrected the Comstock Law, a Victorian law that prohibited embraced nudism in 1938 it was "to discover a Way that would 
Jaybird Happening and Jaybird Scene, Campus Jaybird， Sending obscene material through the mail in an attempt to acknowledge the innate Sensuality of al humans, that would 
Womens Home Jaybird and Utopia, were the collision of two defeat him， allow me to accept my and others humanity and Sexuality com- 
Worlds, the conservative nudist community where families gath- 上 only enraged him, Through the 40s and 50S "Uncle Danny” fortably 一 without shameIn his book Thy Neighbors Wife, Gay 
ered to play volleyball and barbeque in the buff and the rockin ought for pubic hair On January 13th, 1958 he won， Talese described Ed Lange as "a 让, well-buit former fashion 
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hotographer with an elegantly timmed 
terviewed spoke of his charm, his chal 
Sexually liberated nudist communi 
described him as a Swinger 上 ts li 
Luros to publish his magazine， 
Luros Started his professional li 
ion pulps, By the late 1950S 
6 L.A, Where he worke 
Adam and Knight two of the be 


己 
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Hollywood' his 
called Cockiai 


booze celebration 


debated and perhaps bes 
here Was plenty of 邮 by 
ield that the $ 
ichest pornographer citing profits 
“This was a case of an 
ures Owning the printing presses， 
pany and the trucks and the de 
0graphers and all 
on, 0Wning the Street owning eve 
psychologist， "He probably could 
he traffic from going through，! 
hat convinced Reitman to shelve 
holdings， 
While the majori 
businesS 


965 


WaS h 
his cal 


easing nudist hang-ups but it was Very 
antasized that nudists were uninhibited 
hat most nudists were very happy with 
“You didnt display erotic emotions in 
玫 fsSome poor man developed even the 
ion il was frowned on, | remember a _m 
Camp because 
Someone went in and Saw it | want to rr 
Kenneth Clark' No nude should failto al 
Some vestige 0 
Shadow. 上 内 does not do So itis bad at 
lve in a Society where people go berse 
doesnt have all their clothes on 

Lange tapped his liberated friend Con 


.Several people also 
le Wonder he 


ein New Yor 
ilustrating the rising pin-up pulps, In 


er girlie magazines 0 


he Started his own publishing company American Ar 
ist magazine was a nudes and 
.Where he got the money is 


unexplored, Whatever the SOu 


of LuroSs wealth came 
and hign quality girlie magazines Sundial 
ucrative he gave Lange his own building 
itles. 上 s doubtful whether Sundial accom 


he went in the bathroom to hi 


erotic feeling, even though ; 


gray beard，Everyone | 


fsma, his vision of a 


picked Milton 
City ilustrating 
Sci-f was a Sinking Ship， 
958 he 
for 
the ii 


d as art directol 
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Ce6， 


ton Luros So dominated the 
aid Readers Digest proclaimed him Americas 

of $20,000,000 
an owning the store, owning al 
owning 
ivery people， 
he photographs, owni 
ything "Said Bob 
have put 


a year, 
the 入 - 
he distribution com- 
owning the pho- 
ng the property its all 
Reitman, the 
up a gate and kept 
at Readers Digest article 


eer and join Luros's vast 


rom his printing 
proved SO 

to develop new nudist 
plished Langes goal of 
popular with men who 
Sensualists The fact is 
heir prudery. 

he CampS "Connie Says， 
beginnings of an ereC- 
an being thrown out of 
de an erection and 
Something from Sir 
OUSe in the Spectator 
be only the faintest 
,and false morals We 
because Someone 


ead 


nie to work with him on 


Zeal for 
hippies began 


Langes influence 
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m Sorry ”SayS 
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decided to let 


“Mit Luros 


0re， 
鼎 


eferring to 


9 
nudist 
0 


he gj 
ed mo 
e-Wasting ideal 
he photos wh 
er wanted 

azine with 
ers vision 
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American 
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his shame， 
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In 1965, the United States government decided to get Milton 
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Corvicted of con- 
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ion Over- 
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he COrvic 
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加 LE 
有 画 iE 本 | 全国 
四 


| 工 上 = 四 
ES 


有 “What happened， She SayS "is there came a point where cer- ”In 1968 Reb Sawitz was dividing his time between rent col- 
下 加 局 70 龙南 LE 有 尺 - in members of the Camps were Saying， Were in all these lecting and The Jokers motorcycle club. He feinto nude model 


| 二 | 门 agazines, maybe you can pay US Stan Sohler said，We could ”management while collecting unpaid wages for Some female 
So 和 | 日 和 目 生 pay you 并 yoOu Werent photographed in the camp, Because 半 | tenants behind in their rent “The girls kept Saying they couldnt 
记 旭 如 旺 可 


一 


aft to pay 川 have to pay the camp ownerSs So he started tak- ”pay their rent Cause this guy wouldnt pay them their money ， 


ing people on outings and they loved it He takes tnem into the Says Sawitz, "| decided | was going to pe the big bad guy and 


[二 desert, to beaches theyd be wined and dined and put up |i go out and collect for em, 上 tturned out they were photographers 
琶 otels, Who werent paying these girls for nude modeling 一 not Jaybird， 
This way those who wanted to be in magazines 一 and alot though, Miton Luros paid his bils"， As did the deadbeat photo- 
id 一 could do it and have alot of fun， graphers when tattooed Reb Showed up on his bike, Soon he 
Plus nearly all the camps were barring Jaybird from their Was Working fulltime as a bill collector for the model agent， 
remises， “Then he quit paying, | Said Screw you, moved a block away 
Johnny Castano SayS“Mit Luros used to Say to me Johnny and opened my own agency 
本 硒 王 本 ! hen the couples start getting ion, let "em go,. Dont stop em， 
| 有 ob Reitman would say We cant use that hard stuff but M 泪 
和 ought me in his office and said, Look, you shoot whatever 
ELITE 后 条 天 秋 3 eyre doing, well putit away for later' He knew things were 
changing 
Indeed they were, Stan Sohler fed up with philosophical impu- 
ities in the new Jaybird, leftin late '68 to work withn Lange a 
Elysium， Reb's Pretty Girl International provided models for all the 
Witnout Sohler as conduit to the camps, Jaybird apandoned Jaybird photographers from '69 to 72. "1d walk up to them on 


udist models altogether "We needed so much product and the the street and ask them ifthey wanted to be in Playboy or 
udists werent Cooperating”Reitman explained，“Thats when Penthouse，cause they didnt know what Jaybird was, | also 
We set Out to hire photographers and models to bring us the hot advertised in hippie newspapers, Most of the people | got were 

One must remember that most Americans of this time had Stuf We brought in Stan Grossman, our resident hippie; Paul hippies. We got paid $25 to $50 a day | was one of the models 
never Seen pubic hair in print, Every nude outside of nudist mag- ”Johnson, to me the best Jaypird photographer Orm Longstreet， too, The first shoot we were out in the desert up on top of a 
azines had her pubic region airbrushed Smooth and featureless ”who did alot of the photos for the girlie magazines; Johnnie tractor Two, four people up on atractor for Stan GroSsman, Stan 
as amannequins, In my collection | have magazines of this per- ”Castano from back east and Nippie Philips They were all on Was bi-Sexual and kind of a fruitloop,” 
od in Which the original owners carefuly drew in public hair to Staff no more freelancers, Which explains alot about the pubic equality in Jaybird, One 
make the models more realistic Al this denial of Simple, normal of the notable, and laudable Jaybird qualities was that men and 
female anatomy made many men desperate for images of natur- Women asSumed the Same gsily Do0Ses, Jaybird also freely mixed 
al pudenda. Reitman Was one Such man, and Jaybird was the races at atime when most magazines were rigidly segregated, in 
Vehicle to Satisfy his desire, “We set up our Shoots ourselves, got our models from the keeping with the hippie philosophy that nad Supplanted the nud- 

Bob Reitman wasnt anudist put "| never had any inhibitions. | agencies, picked up ourflm atAmerican Artin the morning and ist， 
would go out to Corona Del Mar (a nudist camp) with Connie. fd dropped the exposed film back at American Art in the evening Reb doubts there were any real nudists in Jaybird by 1970， 
ake my clothes off and Start pointing out people,， Why dont you for processing ,Says Nippie Philips “We didnt own any of iand ”They'd become too "Sensitve … Hippies on the other hand, had 
ake that one? She didnt want the young or beautiful ones; She never Saw the fnished photos unless we looked in the maga- amuch more fun-loving atttude and enjoyed participating in the 
just wanted to Sell tne philosophy and get py the district attorney zines. We didnt make alot of money but it provided great Secu- crazy Jaybird Shoots, As Reb put ii “Sure were nudistsl You 
So ljust made up my mind that that wasnt going to Stop us We riby and creative freedom for a young man like me, because we 。” Show us the green and we'll show you the nuder 
interpreted the 1958 law our own Way, The Sales figures went were on salary and didnt have to worry about whether we could Connie hung on, not completely empracing Bob's changes， 
Sky high with my changes That was ' 67， Sell the shoot We just had fun， but accepting them as part of getting the mesSage acr0SS“The 

片 was Crotch-a-rama" SayS Goldenberg "| made sure the modeling agencies only brought us a clean ”only purpose Was to Show people having fun ,She Says today， 
By eally 1968 there were 12 Jaybird 刘 es, many with hippie- pe of model says Reitman， “That was what we wanted': new “Even if we had to go about it through selling to people who 
inspired names, There were even all male iSsues of Jaydudes for faces, and we got em by the bushel basket” Wanted to look at naked bodies we wanted to get to them with 


he Jaygay reader At one point the company was doing 60 
iles a guarter”Reitman maintains “and a lot of those were 
J He doesnt remember the exact figures, but estimates 
print runs ran around 20,000 copies per issue, They even 
ormed a Jaybirds Anonymous society with membership cards 
and a credo. Foreign Sales were good, especially in Asian mar- 
kets and in Germany, 

Luros was delighted, but the nudist photographers rebelled 
against the new Jaybird estnetic and Reitman's theory 艺 
pose Was too ludicrous if itrevealed abundant pubic fuz 
dont most people play volleyball with one leg pehind their 
necks? Luros Simply recruited new photographers for the new 
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“Mit Luros got me to come out to California ”Says photogra- 
pher Jonnny Castan0“Mit frst asked me to go to Sunny Palms 
(that was anudist camp) in Florida and told me he wanted me to 
Jaybird and to tell people it was this new company， 
US, Shoot alot were going to use a lot of nudist pho- 
magazineS” 
as the Camps found out | was working for Mitton 
didnt want me, This was the late 60S, The magazines 
ing too rough, with the splits and all, Bop Reitman Was 
books then, and he was no nudist, They paid these 
people (to pose), | never paid nudists, put for Jaybird they did, 
Connie the idealist remembers it differently. 
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NAKED AS A JAYBIRD 


“THAT'S WHY BUFFING PARTIES ARE SO GROOVY， 


YOU DON'T HAVE TO THINK ABOUT WHAT TO WEAR.” 


the message. The hippie lingo of the later magazines came "Jaybird as an entity ceased to exist after 1968"， Says Bob creative decisions 一 established they could market explicit 
because We Were feeling more relaxed, We felt the world was Reitman， Before, they had their own offices, Separate fom the images American Ar went Straight to what the photographers 
really changing,. We displayed humor We were all having an ginlie 训 es. After that time we were making itin alittle corner of caled fullcommercial，hardcore photos with no Sophisticated 
awful lot of fun, he office. All the nudists were gone” pretense, Other companies quickly folowed their lead， 
Sadly the fun was fast coming to an end， After the nudist exodus there was no impediment to the cre- In response the US government passed legislation in 1972 
atvity of Reitmans crotcn, The girlie magazines were producing that was to be the end of Jaybird, Magazines with explicit 
0ne ofthe notahle, and laudable， SO much income Luros turmned the operation completely overto imagery which included the blatant display of pubic hair could 
abird dualities Was that menand women his creative Staff S | the ws from be sold only in Special stores created for this purpose. The adult 
折 四 any preSSure to be profitable Jaybird became the office toy 蔷 
asSumed th6 Same Silly np0S6S. Jaybird ast alowed to lve up to 疏 Sily te, Frankenstein menaced 二 


下 


also freely mixed races atatinme When “nudists" on the cover of Jaybja Happenpng December '68， | 所 
most magazines Wererigidly Segregated， -22ro 允 xperences December 69 featured a couple in space 百人 机 本 本 医 本 : 
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helmets, The naked dentistry Cover of the January '69 Jaybja 
In 1968 Ed Lange retitled his Iong-running Sunoal magazine ”NuoeMmaoge was ahigh point of thematic confusion and the 

Sunolsk and gave it a groovy pSychedelic makeover Clearly 1969 calendar whereon two girls frolicked with a chimp is today 
competing with the hippifed Jaybird, his models not only bared one of the most collectable Jaybird iems， 
heir Charms; they shoved them in the readers face， “dgather together our photographers in my office and noodle 
“Sundisk is an entirely different kind of magazine "stated the 。 and between us wed come up with Spreads we 'd like to see， 
irst issue's editorial, No longer pretending to a nudist agenda then theyd shoot them to order” said Reitman, Of the go0 
he COver proclaimed "Sex and Social Intercourse ,Inside were gmmicks and bizarre props he Says “The photographers pretty 


articles by dubious Sexologists attacking conventional morality， much did what they wanted and had fun， 

ilustrated by hard-eyed models that looked more like strippers When Bob Reitman explained these circumstances Jaybird 

han hippies， came clear for me. In my 25 years making erotic magazines lve 
The nudist establshment had had enough, Here was Ed Seen the planets of creativity intelligence, humor and most cru- 


Lange, owner of Southern Californias highest profle camp, mak- ”cial, absent adult Supervision, line up just a few times, The result 
ing and marketing unapologetic pornography, His Elysium Fields is predictably bizarre, funny and unprofitable, The archetype Was 
Was buit with the profts from his nudist magazines and Sunoal amagazine caled Siuts and Silobs which produced a single 

had functioned as official organ for the camp, The nudists want- issue featuring an erotic vomiting centerfold, made by four men 
ed nothing to do with the organs on display in Sunosk 上 Ilooked ”whose combined IQs topped 600, and whose Sales bottomed 蔷 


0 them as if Jaybird was contaminating the whole movement， 149%, afigure So low ii became an industry bogeyman 
elegating their cause, their philosophy their whole way of lfeto employed py publishers to frighten young editors out of exceSS 
masturbation fodder imagination, This magazine is of course, hugely collectable 


Lange could have argued it was a matter of Survival, because today, 
hat Same year Luros dropped the panties in his girle maga- 
zines. With girlies showing what had once been purely nudist The US government nassed legislation bookstore was borm, and in a reversal of the 1958 law nudist 
im 1972 thatwasto be the end 0f Jaybird magazines were judged to be Sexual and were Shut away with 


ee the pornography. There in the dim cinderblock bookSstores， 
Magazines With eXnlicitimagery COuld deprived of sun, Sand and laughter Jaybird withered and died， 


be sold only in Snecial Stores Createdl for  。 The passing of Jaybird marked the end of nudist publishing in 
this nurn0sSe. There in the dm America, The final issue was released in late1973, and Was 


了 nothing more than recycled random photographs with the 训 e 
cinderblock bo0kStores, denrived of Sun， 3715 Jayg1 Polos The gimmicks the humor The Jaybird Vision 


Sand and laughter Jaybird withered were gone， 
amd djiel. Today one can fnd the occasional small nudist magazine on 
an American newsstand'; tame litle digests fom England or 

Jaybird, growing weirder and wilder careened into the 70S, Australia showing nude volleyball, nude barbeques, nude beauty 
Reitman left in 71 when Luros refused to pay him a guarter mil- ”pageants, ff not for eBay the Internet auction Site where Jaybirds 
|ion in owed book royalties. A use, you see, was found for al bring up to $75 each, few would remember there'd ever been 
切 0Se extra photos Mit told Johnny Castano to take when the another kind of nudist magazine, No one was more Surprised 
couples started getting i on, They went into big glossy picture than Connie to hear that collectors are scrabbling for Jaybird'S 
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books called the Sex Ano 71pe Law Senes, books So Sumptuous， np calendars and Frankenstein covers, is happy hippies and 
S0 Scholarly' the elegant Brentanos bookstore on New YorkSs XUberant appreciation of all things pubic “II be darned "she 
5th Avenue displayed them in 姜 windows, They were full of pho- _ laughed“maybpe we changed the world a lile bit after all， 
tos of human Sexual expression and edited by that noted psy- And if not does it really matter? As Connie Says, the important 
chologist Robert Reitman, The publisher was the newly formed thing was to Show everyone having fun, and as you'll see here， 
Academy Press, a company that didnt bear Luross name, but inithat Jaybird was Supremely SuCcesSsfu|, 
produced books on his presses, 和 led with his photos， 一 Dian Hansom: Excerpt from the book 

Sex 刀 Mamagealone made milions and was guickly folowed 

by an Academy Press magazine of the Same 训 e, This magazine 

and 姜 imitators usSed explicit photos accompanied by psychoba- 

bble text, The industry term was marriage manuals“We even 


号 己 


turf 一 namely pubic turf-- there Was no reason for non-nudists had a psychologist on staff who would Ilook over the publications 

to puy nudist magazines, Sales plummeted as quickly as theyd 。 and make sure everything was up to standard'， Says Steve 

fisen; proving once and for all that it was all about the fuzz and ”Goldenberg. "He was anice elderly gentleman， And the photos? 

not the philosopny Even Lange's blazing Suwnoisk couldnt “Yeah, | Saw Jaybird photos in the marriage manualS” SayS JAY-POWER 
outshine the new Luros magazines that, as Connie describes it Johnny Castan0“cause When you Signed a release for Mi TO THE 
“Covered the beauty of the nude body with garter belts and Luros YOU Were gonel JAY-PEOPLE 
stockings and nutty underpants that have holes cut in themh， "We never wasted anything ”Says Reitman， 

turning itinto an unattractve orament thats only a SexuUal The marriage manuals were Short lved, Once Stanley 

thing” Fleishman-- who in Milts absence made many of the companyS 
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FASHION NOW 


Who s whno & Whats hot 


Fashion designers in the spotlight 


ABATHING APE BARBARA BUI COSTUME NATIONAL NICOLAS GHESQUIERE CHRISTIAN LACROIX ANNA MOLINARI RICHARD EDWARDS JEAN TOUITOU 
HAIDER ACKERMANN BURBERRY CP COMPANY GHOST KARL LAGERFELD HAMISH MORROW JOHN RICHMOND PHILIP TREACY 
MIGUEL ADROVER CACHAREL D&G6 MARITHE & LAGERFELD GALLERY MOSCHINO CARLO RIVETTI UNDERCOVER 
AF VANDEVORST ENNI0 CAPASA DAKS FRANCOIS GIRBAUD HELMUT LANG ROLAND MOURET NARCISO RODRIGUEZ EMANUEL UNGARO 
AGENT PROVOCATEUR PIERRE CARRILERO ANN DEMEULEMEESTER GIVENCHY LANVIN KOSTAS MURKUDIS GILLES ROSIER GIAMBATTISTA VALLI 
AZZEDINE ALAIA JOE CASELY-HAYFORD DIESEL JEFF GRIFFIN RALPH LAUREN NINA NERETINA RENZ0 ROSS0 WALTER VAN BEIRENDONCK 
APC CONSUELO CASTIGLIONI CHRISTIAN DIOR GUCCI CHRISTOPHE LEMAIRE & DONIS POUPIS SONIA RYKIEL DRIES VAN NOTEN 
A-POC ROBERTO CAVALLI DIOR HOMME KATHARINE HAMNETT LEONARD NEW YORK INDUSTRIE JIL SANDER DIRK VAN SAENE 
GIORGIO ARMANI CELINE DKNY DESIREE HEISS & VERONIQUE LEROY NI6G0 TANYA SARNE AN VANDEVORST & 
AS FOUR HUSSEIN CHALAYAN DOLCE & GABBANA INES KAAG LEVIS NINA DONIS STEPHAN SCHNEIDER FILIP ARICKX 
CHRISTOPHER BAILEY CHANEL DOMENICO DOLCE & ALEXANDRE HERCHCOVITCH ”LOEWE JESSICA 0GDEN JEREMY SCOTT DONATELLA VERSACE 
BALENCIAGA MICHELE & STEFAN0 GABBANA HERMES LOUIS VUITTON JOSE ENRIQUE ONA SELFA RAF SIMONS VERSACE 
NEIL BARRETT OLIVIER CHATENET E2 TOMMY HILFIGER MARKUS LUPFER RICK 0WENS MARTINE SITBON VERSUS 
JOHN BARTLETT CHLOE ALBER ELBAZ VIKTOR HORSTING & LUTZ MARJAN PEJOSKI HEDI SLIMANE VIKTOR & ROLF 
RICHARD BENGTSSON BENJAMIN CHO MARK ELEY & ROLF SNOEREN JULIEN MACDONALD JRGI PERSOONS PAUL SMITH MILAN VUKMIROVIC 

& EDWARD PAVLICK SUSAN CIANCIOLO WAKAK0 KISHIMOTO IMITATION OF CHRIST MAHARISHI PHOEBE PHILO WYNN SMITH JUNYA WATANABE 
ANTONIO BERARDI CK ELEY KISHIM0T0 MARC JACOBS MARC PHILOSOPHY DI ALBERTA STEPHEN SPROUSE VIVIENNE WESTW00D 
DIRK BIKKEMBERGS SUZANNE CLEMENTS EMPORIO ARMANI ROSSELLA JARDINI MARTIN MARGIELA FERRETTI LAWRENCE STEELE BERNHARD WILLHELM 
MANOLO BLAHNIK &INACIO RIBEIRO TIMOTHY EVEREST STEPHEN JONES MARNI PIERROT STUSSY MATTHEW WILLIAMSON 
HARDY BLECHMAN CLEMENTS RIBEIRO FENDI DONNA KARAN ANTONIO MARRAS CAROL CHRISTIAN POELL TARA SUBKOFF WINK 
BLESS JEAN COLONNA SIVIA FENDI REI KAWAKUB0 STELLA MCCARTNEY POLO RALPH LAUREN ANNA SUI YS YOHJI YAMAMOT0 
BLUMARINE COMME DES GARCONS ALBERTA FERRETTI KENZ0 ALEXANDER MCQUEEN ZAC POSEN JUN TAKAHASHI YOHJI YAMAMOT0 
BOUDICCA EMMA CO0K ANGELO FIGUS CALVIN KLEIN YVAN MISPELAERE PRADA NAOKI TAKIZAWA GASPARD YURKIEVICH 
VERONIQUE BRANQUINHO MARIA CORNEJ0 TOM FORD SOPHIA KOKOSALAKI ANGELA MISSONI MIUCCIA PRADA ROSSELLA TARABINI YVES SAINT LAURENT 
Z0WIE BROACH & JOSEPH CORRE JOHN GALLIANO0 MICHAEL KORS MIU MIU PUCCI ATSURO TAYAMA RIVE GAUCHE 

BRIAN KIRBY & SERENA REES JEAN PAUL GAULTIER LACOSTE ISSEY MIYAKE R NEWB0OLD 0OLIVIER THEYSKENS ZER0 


中 
》 
人 
， 
2 
2 
0 
8 


EDITED ENY TERRY JORES 户 AURIL WMA 


TASCHEN 


AsHION NOW 


FD selects the worldis 150 most important designmers 


庆 Sjon Nowis the first comprehensive anthology of contempo- 
ary fashion, Compiled by the style-Savvy Staff of the Seminal 
monthly i-D, 尼 son Now profiles the work ofihe 150 most 
important designers around the globe, focusing on not only 

he biggest names but also the most exciting up-and-coming 
alent， 
WithAto Z designer entries that include exclusive interviews， 
biographical information, photos of recent designs by today'S 
eading photographers, and current catwalk Shots, 户 snion Now 
is a vital contemporary reference book and a beacon that wil 
emain relevant for future generation's， 


The editors' Terry Jones is the founder and creative director of 
六 Dmagazine, He started his fashion career in the 1970Ss as at 
director of 风沙 居 rand Vogue UK Since leaving Wouein 
1977, his Instant Design studio has produced catalogues Cam- 
paigns, exhibitions and books including WPpk 4 Wanmua/ of 
Graph Jechnoues Catojpng te Momentand his latest work， 
9m1e 六 D published py TASCHEN in 2001 

Avril Mair is the editor of FrD She joined the magazine on wokk 
experience after Studying English Literature at Edinburgh Univer- 
Sity and never Ileft, Her first job involved staying in a caravan on 
apeace camp with Wolfgang Tilmans; more glamorous assign- 


ments have included interviewing kate Moss Courtney Love， 
HeImut Lang and Tom Ford,Awil Mair was text editor of TASCHENS 
Se /六 D She also writes for Se oemce and Showstuaoio .com 


CD 


FASHION NOW 
Ed. Terry Jones, Avril Mair / Flexi-cover format': 19.5 x 25 cm 
(7.7X9.8 in 640 pp./available in INT,IEP J, NL 


ONLY 后 29.99 /1$ 39.99 
六 19.99 / 闻 4.900 
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FASHION NOW 


Fashion, by definition, is about change and has relevance to 
more than the clothes we wear 上 has to do with ilusion, con- 
tbuting to our wellbeing, feeding our insecurities boosting our 
confidence, But more important than any change in fashion Over 
the last 20 years is the democratisation of style, Style is a reflec- 
tion of personal choice and fashion today is a reflection of per- 
Sonal style, In 1980, FDcarried the byline A Manual of Style' 
and style magazines were born, Two decades later the tag has 
been applied to So many consumer marketing Scams that the 
def 册 ， 


Fashion has always helped define the human condition and 
designers are the weathermen, predicting or foreseeing what the 
pubplic will need, providing a wardrope to protect expose 0 
purely to entertain, This is what makes the pusiness of fashion 
S0 fascinating. We are enthralled py the theatre of everyday life， 
Some act but most people just enjoy to watch, and fashion 

S 
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today has replaced the movie business in providing us with the 
fantasies and glamour that feed our dreams. With fashion now， 
We can Select our roles, And never before has there been Such a 
choice, The market is 审 ed up 一 one might argue that it has 
been flooded 一 but that doesn't Stop the dream, Each year the 
number of students entering fashion Schools around the world 
increases: 8,000-10,000 at the last count, So fashion today 


efinition of lifestyle can be anything you want it to be, But 六 忆 
eans identity and personal identity is where we look for OUr 

inspiration, Fashion is much more fun than trainspotting. | love 
watching people, Simply observing human behaviour Its my 


ET | [本 同 台 二 


of ideas to germinate and multiply After celebrating 20 years 

of i-D with 加 6 Sie 六 Dbook, published by TASCHEN in Spring 
2001, Angelika and Benedikt Taschen asked if we would be 
interested in colaborating on 尼 spon Now Folowing their Suc- 
cessful AtNowand Achieciwe Now books we didnt need too 
nuch persuasion, We just needed the co-operation of over 100 
designers whose work had appeared 一 and often been discov- 
ed 一 in the pages of 六 吃 We had our archive, generally con- 
Sidered the most relevant reference for all those involved with 
he creative side of fashion business, Next we needed to grow 
extra arms, bigger brains wider eyes and change the clock to 
onger days. Fortunately we have the most dedicated contribu- 
ors on earth and they are the life-blood of 六 已 Through them， 
he magazine's ethos remains the Same as when we Started， 
promoting talent and providing links in the creative and Social 
exchange， 


呈 D 


Kate Moss. Phoio: 16Sh 
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Photip: Davao LaChapele 


depends on ideas, individuality and authenticity, more than ever 0 


designers look to their roots 一 Where they began, Who they are， 
Why they do what they are doing 一 esSsentially what are their Sig- 
natures and where are their values, To Survive in fashion now, 
these are the ingredients that the customer voyeur or performer 
is looking for Marketing, advertising and general hype wonm 
guarantee you a repeat Season, The competition has never been 
greater and the running has never been more diverse, To make 
this book, we attempted to put together a croSS-Section of fash- 
ion designers who continue to express themselves and, whether 
they run alarge business or have just produced their frst collec- 
tion, have an identity that defines their vision, Intentionally this is 
a Snapshot of fashion now, 


Ul-time Vocation, Once | was asked why | made Fandl 
eplied that it forced me to keep my eyes open. | feel privileged 
0 Watch the designers Shows in New York, Paris Milan and 
London, Like food for the brain, they are a big part of my diet 
but | also love the mess of cities, the contrast of countries and 
he diversity of the Street, That constant new Soundtrack, Smel， 
aste Or visual Surprise make fashion one of the best universal 
anguages now, Let the players play onl 

一 Jerry Jones: Excerpt from the book 
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The theatre of everyday life is what inspired -D when istart- 
ed, backin 1980, At that time, we looked to the Street as inspi- 
ration 一 to Show how popular culture influenced the way We 
Chose to dress, 上 D wanted to feature the Source of ideas and 


originality aiming to empower each individual to confidently 
6xpress themselves, We wanted to give space for the exchange 
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GRAPHIC DESIGN FOR THE 21ST CENTURY 


ABOUD SODANO (UN) PAUL ELLIMAN (USA) IPPEI GYOUBU (Japanm) MUTABOR (Germany) SPIN UN) 
ACNE (Sweden EXPERIMENTAL JETSET HAHN SMITH DESIGN (Canada) 。” HIDEKI NAKAJIMA (Japan) STATE DESIGN (UN 
车 ae 古 | 硬 - ALEXANDER BOXILL (UN) (The Netherlands) FONS M. HICKMANN (Germany) ”NORM (Switzerland) SUBURBIA (UN 
四 有 长 AMES DESIGN (USA) EXTRA DESIGN (Japanm) KIM HIORTHOY (Norway) MARTIJN 00STRA SURFACE (Germany) 
PETER ANDERSON (rreland) FARROW DESIGN (UN) HI-RESI (UN (The Netherlands) SWEDEN GRAPHICS (Sweden) 
PHILIPPE APELOIG (France) FELLOW DESIGNERS (Sweden 。 ANGUS HYLAND (UN) OPTIM0 (Switzerland) FELIPE TABORDA (Brazil) 
人 和 AUGUST MEDIA FLUOR DESIGN (Portugal) HIDEKI INABA MATT 0WENS (USA) TEN_D0_TEN (Japan) 
】 人 3 | 人 | 上 JONATHAN BARNBROOK (UN) F0OLD 7 (UN INKAHOOTS (Australia) MIRCO PASQUALINI (taly) THE DESIGNERS REPUBLIC (UN) 
ee RUEDI BAUR (France) DAVID FOLDVARI (Hungary) INTRO (UN KATRIN PETURSDOTTIR (lceland) ANDREA TINNES (Germany) 
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Covering a vast range of cutting-edge graphic desigm, with The editors: Charlotte J, Fiell studied at tne British Institute， GRAPHIC DESIGN FOR THE 21ST CENTURY 
politically charged ant-commercial work placed side by side Florence and at Camberwell School of Arts & Crafts London， Charlotte & Peter Fiell / Flexi-cover format: 19.6 x 24.9 cm 
With Nike's latest ads, this book presents a sweeping look at Where she received a BA (Hons) in the History of Drawing and .7X9.8 in 640 pp./availaple in INT IEP 
todays most progresSsive graphic trends 一 from signage and Printmaking with Material Science, She later trained with ONLY | 29. 99 / $ 39. 99 
packaging to branding and web-design， SothebySs Educational Studies, also in London, Peter M. Fiell 人 19 99 半 4 900 
e 100 designers and frms listed alphabetically trained with SothebySs Educational Studies in London and later 要 
e Entries include: ecCeived an MAin Design Studies from Central St Martins College 

一 examples of recent work ofAt& Design London, Together the Fiels run a design corn- 

一 biographical and contact information sultancy in London Specializing in the sale, acquisition, study and 

一 the answer to the question "What is your vision for the promotion of design artfacts, They have lectured widely curated a 

Uture of graphic design?” number of exhibitions and written numerous articles and books on 
e The book is designed by leading graphic designer Nick Bel， design and designers including TASCHENS Decoae 4 senes， 

Who is currently art director of 避 e, one of today's most 1000 Cjajgs Desgn ofie 20 护 Ceniy jnousjal Deson 4-2 

espected graphic design journals， Desgmng je 21s1Centyand ScanojPavan Desigm， 
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Take your life to another dimension 
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一 Creative Review London 


The featured categories in Volume ll are: 


e Airplane se Military Vehicles 

e Airport& Space e Old Army and Weapons 
e Animals e Others 

e Architecture e Period Furniture 

e Bath Furniture e Plants 

e CafS e Public Works 


e Cotemporary Furniture e SCculptures 
e Cycles & Motorcycles e Ships 
e Electric Devices e Sports 
e Helicopters e Trains 
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500 3D 0BJECTS VOL. 中 
Ed. Julius Wiedemann / box + 2 CDs, format: 14.5 X 14.5 cm 
(5.7X5.7 in.), 640 pp./available in INT, J 


ONIY 所 29.99 /$ 39.99 
六 19.99 / 半 4.900 


500 3D 0BJECTS VOL.1 
Ed. Julius Wiedemann / box + 2 CDs, format: 14.5 X 14.5 cm 
(5.7X5.7 in 640 pp./available in INT J 
后 29.99 1$ 39.99 /全 19.99 / 闻 4.900 
Architects designers graphics professionals and 3D junkies take “Each entry in the book includes: CDs include: 
note' here are 500 more 3D models to fuel your creative pro- ethe rendered image e Demo version of Cinema4D software 
ects, This time around weve updated the introduction and e tihe wireframe image (Windows and Macintosh compatible) 
“how-to” parts of the book, with a history of 3D, a description e 3 Short description e $2000 worth of 3D models; 460 standard resolution 
of the key players and an explanation of how 3D is used in e texture examples and the number of textures 3D models plus 50 super high polygon models 
movies graphics industry games and architecture, as wel asa where to fnd the 3D model on the CD and 收 quality (3DS formab with respective jpegs, masks, Snadow 
Section dedicated to showing how others have put 3D models to in polygons channels and textures 
creative USe. Weve also added Some new categories in Volume 。 。 jpeg image resolution 
下 airports & Space, bathroom furnishings, contemporary and Introduction by German architect and 3D expert Artis Paas， 
antiqgue furniture, plants, Sculpture, and Sports, Of course, includ- ayoung professional distinguished py his abilty on virtual reality 
ed in the bargain price of this book is the right to use the mod- presentations. Models by Spanish model maker De Espona， 
els and the rendered images for any purpose you can think ofl one of worlds leading companies in the field， 
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WHAT GREAT PAINTINGS SAY VOL.1I 


From ancient Egyptian papyrus scrolls to 20th century workS: 
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What is Jesus doing beside Lake Geneva? What is a monk doing “Caspar David Friedrichn, Delacroix, Monet, Cailebotte, Kirchner 
on the Ship of Fools? Vjat GreatPFapjnogs Sayhas the answers and many others, Taking apart each painting and then reassem- 
0 these and many other burning questions asked about the bling it again like a huge jigsaw puzzle, the authors reveal the 
most important and famous paintings of all time. Each chapter history of art as alively panorama of forgotten worlds, 

0CuSes on one painting, with enlarged details and in-depth 
exits describing their significance. Volume 1, which features The authors: Rose-Marie Hagen was bom in Switzerland 
masterpieces by the likes of Botticell, Raphael， Titian, Breughel， and studied history and literature in Lausanne,. Rainer Hagen 
Rembrandt Goya, Courbet, Degas, Renoin Chagall and others， Studied literature and theatre in Munich, Together the two have 
is now peing reprinted in a more compact format with an ergo- ”produced ffeen television flms in the series "History in Pictures” 
nomic flexible cover I 心 brand new companion, Volume | fea- and have published over 140 sedquels to the series "Examining 
ures all new material including more paintings by artists featured ”PaintingS in the arts magazine am a selection of which makes 
in Volume | as well as works py Bellini, Durer Rupens, Tiepolo， up the contents of this publication , 
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WHAT GREAT PAINTINGS SAY VOL.1 WHAT GREAT PAINTINGS SAY VOL.1l 
Rose-Marie & Rainer Hagen / Flexi-cover format: 19.6 x 24.5 cm Rose-Marie & Rainer Hagen / Flexi-Cover format' 19.6 x 24.5 cm 
(7.7X9.6 in), 496 pp./available in GB,D, FE (7.7X9.6 inJ), 432 pp./available in GB, D, FE 


Where besides, castrati drew forh admiration and contempt like tures on their walls, the Sortthat offered an uplifting vision 

no other type of singer The male habit of sticking one hand into ”of humankind and the world rather than laying Society bare， 

onesS jacket 一 a gesture later made famous by Napoleon- 一 Waiage 4_B-NWMooe does not exist only on canvas however 

is evidently one Which was laughed at Hogarth ilustrates it twice， Like Hogarthn's other Cycles, it was also designed to be isSsued as 
Although the artist does not use Speech bubbles, he incorpo- ”engravings, These engravings brought the artist money, He Sold 

ates individual words into the painting, be ion the handwriten part of the series on a Subscription basis at a price of one 

invitation cards or as the te of a book, One Such is the French ”guinea 一 the equivalent of two good seats at the theatre, This 

novel Le SoDha, Which Hogarth conceals, although not too care- ”price rose by 50 per cent once the prints had appeared， 

uly petween the legs of the lawyer and the back of the oriental Since Hogarth didntlike engraving pictures, he had the plates 


piece offurniture on which he is lounging 一 a Sofa or 收 Some- produced by French experts, Part of the edition also went on 
What narrower variant, The Dook thus Smuggled into the picture 。 Sale in France, accompanied by an explanatory text in French 
Was Written by Crebilon the younger 上 was published in France that Hogarth had asked a fiend to provide for the purpose, 上 tiS 
in1740 and in English translation in 1741 and became the rom this that a number of tne characters names derive, Such as 
avourite reading of al male and female alike, who enjoyed Sivertongue, There were abpout a dozen maior printsellers in 
indulging in erotic fantasies, Crebilon s novel is a Sequel to the London at that time, and Hogarth himself had his own Shop， 
ales of 4 7pousano andg One Nghts' as an oriental narrator he 。 Earning alving with Socially and politically Satirical prints was 
describes the wanderings of his soul which take him to various more easily possible in England than elsewhere 一 because 
Sofas. What he Sees and hears there 一 mosty affairs conducted ”Parliament had abolished preliminary state censorship, because a 
out of boredom rather than passion, and often with blacks 一 -iS aw for which Hogarth himself had lopbied for the firsttime pro- 
二 described in a refined prose whose elegant phrases allow the ected the copyright of the author and because ever larger num- 
= 二 王 imagination to take wing, Crebilon s novel appeared at almost bers of English were taking an interest in Social and political 
comic Sirins Without exactly the Same time as Hogartns painting 一 a French pendant affairs Newspapers were available in Coffeehouses, novels 
Seech bubbles to Hogarth s closerto-home English series, described the World of the poor and disadvantaged， Not only 
graphic artists but also many writers 一 Henry Fielding, Laurence 


ogarths tagicomedy is setn London, atthattme the argest “内 molemic againstforced Imarriag6S Sieme Jonathnan Swift 一 combined publc-fiendly critcism with 
iy in Europe with a population of almost 700,000. From 

ondon, Ships Sailed to colonies and trading posts in Asia, Africa - 
nd America and made the city the centre of international trade, 
he belief took root that England's future lay not on the Euro- 
ean Continent but on the Seas， 
Global commerce brought people of a different Skin colour to 
England' around the middle of the 18th century the number 0 
black Africans in the country was estimated to be 14,000, Most 
of them lved in London, They were brought in as slaves and had 
no |legal entitement either to a Salary or Civil rights 一 unless, that 
is tneir owner gave them their feedom. 上 twas considered fash- 
ionable to have domesticated coloureds as Servants and pages, 
The kneeling boy in the Indian turban evidenty knows the 
Squander household very well, He is pointing to the figure of 
aman wearing antlers 一 a Symbol of a deceived husband, bu 


蕊 


吉 -吉首 产 包 二 


also a statue of Actaeon, the mythical hunter who Surprised 

he goddess Diana while she was bathing naked and who was Lawyer Silvertongue is holding some tickets in his right hand and humour moralizing with laughter 

urned into a stag in punishment and tom to pieces by his owm with his left hand is gesturing towards a folding Screen Showing The majoriy of graphic artists did So at the crudest level now- 

dogSs. The auction number is still stuck onto the figure, The amasked company 一 itis to Such a masquerade, the viewer ever Hogarth brought art into play and also humanity He does 

picture on the tray also recalls forbidden erotic pleasures: the deduces, that he wishes to accompany Lady Squander not portray the lawyer and the unhappily married Earl and 

married Zeus in the shape of a swan, approaches the Similarly Costumed and masked balls permitted ilicit contact and since Countess Squander as objects of ridicule, at least not as he does 

married Queen Leda ickets were on general Sale, anyone who paid could go, The the singer and his audience, He gives them the familiar pale 
Hogarth's series are forerunners of the comic Strip whereby most important of these London masquerades was held in the faces of cosmopolitan society lacking in irony. For Hogarth is 


1 


Hogarthn does without Speech bubbles and explanatory texts, The ”opera house in the Haymarket, started at nine 0 clock in the directing his polemic in this series not against individuals, put 
irst important artist in the history of English painting, he had no ”evening, and often didnt end until seven oclock the next morn- against forced marriages, against the treatment of bride and 
he long evening, lawyer and Lady slip groom as instruments through which to improve the finances Or 
j 
a 


classical training, never wentito ltaly and was more interested in ing,. During the course of 


he Society of his day than in Subjects from antiquity Relating a away to a bagnio 一 a hotel of il repute 一 Where they are Sur- Social standing ofiheir families, It is Society he is criticizing, not 
Story unfamilar to his public in Several pictures and without an prised by the husband, who has probably been tipped off by a is victims, 
explanation, Was his invention- 一 or at least it was he who frs Spy This can be Seen in picture number fkve, The murder of the Hogartn s viewpoint also reveals itself in the design of the 


aised itto the level of art, He thereby drew upon his publics husband is folowed, in the Sixth act by the deaths of tne adul- “Set ,The colourful society is gathered in a room Without doors 
general knowledge and their thought processes, preferences and terous lovers 一 a moral ending in keeping with the standards of or windows, There is no exit to be Seen, The enormous pink bed 
prejudices, Thus even if people didnt know Who Actaeon was， he day. in the Shadowy alcove Iures the lovers like a trap that has been 
hey were familiar with the horned image of the Cuckolded hus- Hogarth had difficulty selling his Series as a complete Set， craftly laid, The actors in tnis comedy it would seem, are quite 
band, The heraldic coronets signalled that the father had died Because it was not one painting but Six, and because artlovers ”unable to escape their tragic fate， 

and the young Earl was now rich, In London society and else- Who had the money preferred to hang more conventional pic- 一 hose-MWarie & painer Hagen: Excerpt from the book 
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BASIC ART SERIES 


一 /niermational Herald Tmibune, Paris 


It all started with Picasso by Ingo F Walther in 1985.，， Available in Over 20 languages JASCHEN'S Basic Art Series Basic Art books feature' 


The immediate success of our first compact, softcover offers budget-minded readers quality books on the greatest e detailed chronological Summary of the artists life and work， 
art book inspired the Basic Art series that has been artists of alltime. The neat, slick format and nice price tag make Covering the cultural and historical importance of the artist 
democratizing art publishing for over a generation and Basic Art books fun to collect, Keep your eyes open for e Over 100 color ilustrations with explanatory Captions 

Sells millions of copies every year worldwide，. this Season's new 刘 es': BasquUal Caspar Davg Feorohn 6ola concise biography 

Now more than 60 titles availablel! Polpko NManel Maevch and Kehner 


BASIC ART SERIES 一 NEW TITLES 


ji 有 


From the Streets of New York to the walls of 疏 most prominent Francisco Goya (1746-1828), one of Spains most revered German expressionist painter and graphic artist Ernst Ludwig 


galleries young grafft artst Jean-Michel Basquiat and controversial painters, is known for his intense, chiling and ”Kirchner (1880-1938), co-founder of the Brucke movement， 
(1960-1988) was catapulted to international fame in his early ”Sometimes grotesdque paintings depicting with brutal Sincerity the “produced some of the most outstanding woodcuts and powerful 
20S and died of a drug overdose at 27, The Subject of a feature injustice of Society. expreSsionist works of the 20th century Tragically he committed 
flm by fellow artist Julian Schnabel, Basquiat is one of the most Suicide after having his work condemned as "degenerate by the 
admired artists to emerge from the 1980s art boom， Nazis, 


BASIC ART SERIES 


一 力 e 11mes, London 


ROTHKGO 


Dabbling in fauvism and cubism before founding the Suprematist Violently criticized during his lifetime for his Supposedly provoca- ”One of the most highly-esteemed abstract expressionists and 
movement Russian painter and sculptor Kasimir Malevich tve paintings, French painter Edouard Manet (1832--1883) is greatest painters of the 20th century Mark Rothko 
(1878-1935) was a leading fgure of the avant-garde and a now considered a master of inestimable importance in the histo- (1903-1970) invented the bold yet Subtle colorfield style 
pioneer of the non-objective Style， ry of painting, His Deuner sw /hembeis one of the most mem- that has become Synonymous with his name， 

orable images of the 19th Century 
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BASIC ART SERIES 一 CASPAR DAVID FRIEDRICH 


Thne nainter of Stillness 


The soltude of man and the bleak beauty of nature are 
prominent themes in the work of Caspar David Friedrich 
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hand, see Friedrich's pictorial worlds as works of transcendent， 

Protestant Symbolism, Others again propose a middle way and 

insist upon taking greater account of Friedrich s recognizable 

inks with tradition， 

Just as Nature became a key Concept in the philosophy 0 

German Romanticism, So landscape asSumes a central role in 

Friedrich's oeuvre. Athough figures including some that conceal 

identifiable individuals are encountered throughout his work, he 

appears to have produced no more actual portraits after 1810， 

One of the last of these 一 交 ican in fact be attributed to 

Friedrich at al 一 is tne Powaitofa Wanin Hanover which may 

depict his father Thne Sort of landscape in which Friedricn was 

chiefy interested, however was never a Simple imitation 0 

nature, but the result of a complicated interplay of visual impres- 

Sion and mental and emotional reflection,. Even an apparently 

0pographical view Such as the Boherman Lanoscape in 

Stuttgart which can be dated to C. 1810/11, represents a com- picture. Friedrich was never Concerned with naturalistic impres- 

posite landscape made up out of Several Sketches, Zones of Sions but rather with "moodscapeS， with pictorial spaces that 

colour rise in layers up to the silhouetted mountain and the del- resonate in the psyche. In Friedricns own words, a picture must 

cate yellow Sky “plueing towards the top, From the two trees in be seelemol 一 iteraly ful of soul 一 in 收 effect fitis to meet 

he front middle ground, the view leaps precipitously into the the requirement of atrue work of at A composition based 

nisty distance, Spatial depth, the viewer Senses, is poSsibly iden- ”closely upon life or constructed according to academic rules 

ical with a removal in thought and even time, albeit one eluding might pe "exemplary，, but will fail to truly stir the viewer 

closer definition, Athough Such landscapes present us with a 一 MormbertWo 太 Excerpt from the book 

wirtual reality they never Seem artficial, but Simply exaggerated 

in their cnaracteristics， The author Norbert Wolf, bom 1949 in Regensburg, Com- 
pleted his doctorate in History of Ar at Munich University in 

Friedrich's pictures are invariably underpinned by a rigorous 1992, He has held guest and deputy professorships in Marburg， 

Structure, precise Symmetries geometric Constructions and the FrankfuryMain, Leipzig, Dusseldorf and Erlangen. He has 

contrast of verticals and horizontals 一 as indicated by the angular published books on medieval art, Piranesi, Velzquez, Romantic 

neasure and TSdquare hanging on the wallin Kersting's studio paintng and 19th and 20th-century art, For TASCHEN he has 
already written PeiPpjpng of 妨 e Pomant 如 6aand monographs on 
velazquez and Ermst Ludwig Kirchner He lives in Munich 
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BASIC ART SERIES 一 CASPAR DAVID FRIEDRICH 
Softcover flaps, format: 18.5 x 23 cm (7.3 X 9.1 in,), 96 pp, 


ONLY 后 6.99 /$ 9.99 
六 4.99 / 半 1.250 


The most successful art pb00k 四 
Series of the World 


Now more than 60 titles available in over 20 languagesl 
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FILM SERIES 一 FEDERICO FELLINI 


一 Federico Fellini 


Fedoenco Fe on 加 e sel of "Jphe Clowns (197O) 
@HA/ORJF Bavana FnWCompagnLeone Cinemaiogra1ca 
Ja0g8e COUtesy PWE Venag yoe 加 -moves, Hambug 


Forever a circus ringleader at heart Federico Fellini of cinema are the roles he created for his wife, the unforgettable 

(1920-1993) is remembered as one of cinema's greatest Giulietta Masina， 

Storytellers, From bitterSsweet heart wrenching tales (La sjao8 

and Nohnis of Cabj 间 to semi-autobiographical classics FEDERICO FELLINI 

(La ooce v 妇 andithe much-imitated 8 7 to ambitious The author Chris Wiegand is a British film critic who Chris Wiegand, Ed. Paul Duncan / Flexi-cover format 19.6X 24.5 cm 
period-pieces (Saticon and Casanoga to dreamlike pseudo- Contributes regularly to BBCand 5oxo1ce Wagazne, The (7.7x9.6 in), 192 pp./available in GB,D,FE 

documentaries (7pe Cowns Homa, and PiervVs 妇 , Fellini author of the Pocket ESsential 廊 ench New Wave, he has 

brought his inner world to the silver Screen in a profoundly [eviewed at Several major festivals and is an 0Ccasional 

original and innovatve way. Among his many gifts to the world flm tutor 


TASC 贞 EN For many years now TASCHEN SS Basic Art books have e Updated flexi-cover format (slighty larger and thicker than the Basic Art SerieS) 
S been offering readers the Opportunity to discover the worlds Each film by the director (or the best flms of the genre for iles Such as 
best atists for extremely modest prices, Now flm buffs 局 1 Nojh is examined and analyzed, accompanied by film stils and Set 


站 四 
fie@e 骨 克 由 Series and moviegoers can have their cake and eat itto0; compact photographs 


yet highly detai d Superbly ilustrated guides to e Includes movie posters bibliography and complete flmography 
cinemas greatest directors and genres， e Replete with trivia and quotes by and about the director 
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FILM SERIES 一 ALFRED HITCHCOCK 


The nerfect 
panic attack 


一 Alfred Hitchcock 


ANJjea Hichcock ojectks Janetf Leioh on 加 6 Set of Psycho (1960) 
@Universal 
Ja08 COUtesy B1ibshp Fn ns 好 要 SWs, Posters and Designs, Lonaom 
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Hitchcocks name is synonymous with Suspense 一 that is to Say Suspense. This book, which traces his life and career from his (C1mne 1ng before launching a series of small film guides 


masterful, Spine-tingling, thriling, Shocking, excruciating, eye- ealliest silent flms to his last picture in 1976, also includes a (Pocket Essentials), He gets all his best ideas in the Shower 
boggling Suspense, With masterpieces Such as HRebecca Ver 如 o， Special bonus that Hitch fans will especially enjoy': an ilustrated 

Aear hnoow and Psycho Alfred Hitchcock (1899-1980) fash- and annotated list of each of his cameos， ALFRED HITCHCOCK 

ioned an extremely original approach to fmmaking that is of Paul Duncan / Flexi-cover format 19.6X 24.5 cm (7.7X9.6in)， 
imitated though never equaled; his abilty to enthrall and frighten The author Paul Duncan was bom at a young age. Since 92 pp./ available in GB, D, FE 


With careful pacing, Subtlety and Suggestiveness earned him a then he has Seen lots of films and read Ilots of comics and 
prestigious reputation which grows more powerful as time goes ”books, He wanted to Share his enthusiasm for these Subjects SO 
by He is and will always remain the master of cinematic he published magazines about comics (4 and crime fiction 
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The visual poet 轴 ) 


一 Stanley Kubrick 
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One of the most esteemed flmmakers of altime, Stanley Such as 2001:4 9pace Ooyssey 4 CockwoKk Oange and (C1me Je before launching a series of Small flm guides 
Kubrick (1928-1999) was also one of the most enigmatic He 52iy Jpoom. Polishing off 1999S 避 6s Whoe Shutjust before (Pocket Essentials). He gets all his best ideas in the Shower 
broke into the flm Scene at the age of 26 with the ambitious， his untimely death, Kubrick left behind a puzzling and positively 

independently produced AWers Ass and within afew years was briliant body of work， STANLEY KUBRICK 

Working with tne likes of Kirk Douglas, Laurence Olivier and Paul Duncan / Flexi-cover format 19.6X 24.5 cm (7.7X 9.6in)， 
Peter Sellers on Such Seminal flms as Loj 妇 and Spar 妇 CuS. The author Paul Duncan was bor at a young age. Since 192 pp./available in GB, D,FE 

Having gained the Support of the actors, producers, and movie ”then he has Seen lots of flims and read Ilots of comics and 

Studios with his early efforts, Kubrick garnered the creative books, He wanted to Share his enthusiasm for these Subjects SO 

Control he needed to produce uncompromising masterpieces he published magazines about comics (4 为 and crime fiction 


站 NTH 肯 EN For many years now JASCHEN SS Basic Art books have e Updated flexi-cover format (Sighty larger and thicker than the Basic Art SerieS) 
9 been offering readers the opportunity to discover the worlds Each film by the director (or the best flms of the genre for iles Such as 
best atists for extremely modest prices, Now flm buffs 局 1 Nojh is examined and analyzed, accompanied by film stils and set 


fie@e 骨 克 由 Series and moviegoers can have their cake and eat itto0; compact photographs 


yet highly detailed and Superbly ilustrated guides to e Includes movie posters bibliography and complete flmography 
cinemas greatest directors and genres， e Replete with trivia and quotes py and abpout the director 
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一 Billy Wilder 
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ily Wilder (1906-2002) was American cinema's greatest Some Lneihol 1neh4patemi and Love 六 te4iemoonall 
mport, Hailing fom Austria Wilder arrived in Hollywood in 1935 ”hail fom the Same directovco-writer is aremarkable thing, With 
and, with his skiled eye and sharp wit took the town by Storm， ”26 flmsto his name, Bily Wilder was not only one of the great- 


Exploring nearly all of the siver Screen's genres (slapstick come- est and most prolfic filmmakers of all time but also tne most BILLY WILDER 

dy SuSpense, flm noir courtroom drama, romantic comedy,,,) versatile, Glenn Hopp, Ed. Paul Duncan / Flexi-cover format' 19.6 x 24.5 cm 
and Sometimes creating unheard-of genre Cocktails (comedy (7.7X9.6 inJ),192 pp./available in GB,D, FE 

and war in aNazi prison camp in SaBog 1717 he graced every The author Glenn Hopp teaches flm and lierature at Howard 

film he directed with the inimitable and magical "Wilder touch， Payne University aliberal-arts college in Texas, and is the author 
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BARBIERI EXOTIC NUDES 


An exotic and unforgettable photographic journey 
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ts 


1 1 


二 Feat 


一 Fotomagazim, Munich 


This updated publication brings together Gian Paolo Barbieris homage to arapidly disappearing world, Barbieris images are German news magazine Siem ranked him as one of the 
Equator and tattoo photographs in a new format, providing a Seared with heat and dust Sea and Sand, eroticism and Sensual- 14 pest fashion photographers, His works have been Shown 
Stunning, one-Stop visual journey through a tropical realm of ,building an unforgettable portrait of an exotic world So present in art galleries all over the world， 
otherness and beauty where we encounter breathtaking visions and intense you feel you could almost step into itL This is a 
of people, animals and landscapes， storybook, a fairy tale of bold images that connects tne modern EXoTIC NUDES. GIAN PAOLO BARBIERI 

day reader to a World parely imagined beyond the palette of Reprint of Gian Paolo Barbieris TAHITITATTOOS and EQUATOR by 
Shot in the Seychelles in both immaculate monochrome and Gauguin ， TASCHEN in one volume / Flexi-cover format' 19.6 x 24.5 cm 
Vivid color the Equator photographs capture the primitve (7.7X9.6 in), 288 pp./available in INT IEP 
6SSences of Barbieris Subjects 一 be they fsh, plants or the bod- ”The photographer Gian Paolo Barbieri, born in Milan in 
ies of nude men and women, His black and white photographs 1938, made aname for himselfin the 60s with his fashion 
of the tattooed men and women of Tahnii comprise a graceful photographs for clients such as Vogue ltalia ,In 1978, the 


just bought C3S2 SU HOUsSes in VOuUr Paris Shon tonight， 


ALL-AMERICAN ADS OF THE 30s 


HERES WHY CAMELS MILDNESS 
ApPEALS TD OUTOFDOORS PEOPL 


下 ,于 下 EE|T 
ENIREE， 上 和 ER ETIEEENi 


FE - 填 辣 种 - 晤 着 


+ 


1ABSOLUTELY LOVE IT 。。。，。。。 


ALL-AMERICAN ADS OF THE 30s 


了 
OUAILITT 
Jan Mo 


IT TMoney/ 


Js I 


7 


于 本 画 Se 夏 mF 本 和 本 和 可 移 二 时 


L 二 
IE 二 

让 于 后 必 

1 | 呈 1 T 和 中 章 一 一 


TPR RE 8-tneh 峙 Eeerts 


aa 
we 证 吧 : TE EECF 介 ， 愉 
和 mr， bsedi HH 时 
二 本- NT 站 本 可 于 = 十 二 1 ti 且 量 二 硬 mea 
了 上 请 再 本 | 二 [LE 
msr aa 本 ] 
王室 Rd ， Ti 有 TIE 


ae 


加 了 赐 走 站 -页 交 癌 ,P 和 Ti 
癌 二 LaHETT 


hoto0, d6 攻 ft in6 2 
nno0to0, teco, Don CUILUT6，CInCITS， -own 


下 和 下 村 让 本 rw Lu 


HE -二 二 fa 


ji 年 在 证 4 和 
局 到 本 | 和。 1 可 可 有 了 村 本 语 
沽 本 中 me- 1 中 丁 ， 百 证 和 Bi 一 全 | [| 
| 一 | lw = 三 于 
由 国生 ， 二 @ 重 人 


er 2 是.8B 
半 形 请 午前 


有 ETFEkerohiTe ETm 
本 je Tri 呈 李 


TI ET 
ISTLra BEE 二 HT 


-For 钱 要冲 二 让 全 
恒生 和 站 二 上 TS Re 


ALL-AMERICAN ADS OF THE 30s 


NS Q: ， FINEST QUALITY for the Money 


让 本 人 本 有 下 
FF 外 Tiigiesilia | 下 可 本 二 F 证 
蜂 = E 


二 re Ha 奋 画 者 间 

本 ) 上 可 和 可 加 raaiuii 
恒 i 于 个 iai 

LT 
| PE ES 二 | ii 乔 下 
二 
T 二 

重 人 


和 


吕 二 抽 j 


1 硬 1 二 
的 si 寺 这 CT 
本 1 本 
本 


本 困 上 二 届 国有 

En 病员 加 | 加 Ts 本 相 
和 | 由本 9 
n -人 
Ht 四 下， 有意 ee 


[二 [二 年 二 


了 d NE Ta -二 LE -1 和 
CDD 证 -FE PIHT UL 剧本 
表 【ETE TITT 生 9 
了 EST 且 E 卫 耳语 


全 /us 本 个 机 最 下 二 全 PC 
本 ilremrraiiea 二 ES FneT 
二 | | 
er- 站， 
上 | 
下 at Ts IT il 
EL 让。 [下 


寓 Ti 贱 
衣 村 本国- 二村 


外. 啊 


是 
站 Ia 


PR Ekar- 可 如 己 ， 到 本 
四 器 枉 癌 aa 晤 | 中 -本 


EMVY SUEDE Elofh | 


TAKE | UON WITH YOU 人 
ON YOUR VACATIONI 人 


re 
W irontracaagg [7 人- 


em lm de 仙人 三 则 wm Te 
rm ee le- ee 一 


pe je peremd josl np th wodis gw 
-ee 5 
~ ee pe 本 

= 习 全 


METRO- GOLDWYN- 入 委 于 攻 届 


Under his naoers the TAOTI 


ou ilke Paul Jones 


Tetr inin so /rsf Te ior WwW 


二 


mapse 内 
嗓 0 二 
- 一 -一 TPR ia 本 PnP Im 
ALL-AMERICAN ADS OF THE 30s 
ALL-AMERICAN ADS OF THE 30s 
Steven Heller Ed. Jim Heimann / Flexi-cover format: 19.6 x 25.5 cm 
(7.7X10inJ),768 pp.y/available in INT+E+J 
At the dawn of the 1930s, modernism Started to influence Sell products to a nation Struggling to feed itkself Surprisingly College of Design in Pasadena, California. He is the author of 
American advertising as waves from the European avant-garde however the ads of the 1930s reveal nothing of the hard times numerous books on architecture, popular Culture, and Hollywood 
movement made their way across the Atlantic, The trend of painting instead an optimistic picture of affluent American family history and serves as a consultant to the entertainment industry， 
literal uninspired print ads was shaken up by new Stylized， |ife, Cheerful and colorful, these ads served an important role 
Symbolic and even abstract advertisements that relied more on as morale boosters, promising happiness and success to a The author Steven Heller is the co-Chair of the MFAMDesign 
aeSsithetics than Copy These techniques worked well at frst and country in crisis， program at the School of Visual Arts in New York and author of 
ultimately paved the way for advertising as we know itoday but Over eighty books on design and popular culture, 
Were Overshadowed py the need of a country in depression for ”The editor Jim Heimann is a resident of Los Angeles, a 
hard-sell, Shirt-sleeve advertising, Subtlety and irony could hardly graphic designer writer historian, and instructor at Art Center 
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站 时 本 三 ALL-AMERICAN ADS OF THE 40s 

号 证 人 本 和 让 Wily Wilkerson, Ed. Jim Heimann / Flexi-cover 768 pp. 
available in INT+E+J 

存 29.99 /US$ 39.99 /和 19.99 / 半 4.900 


ALL-AMERICAN ADS OF THE 50s 

Ed. Jim Heimann / Flexi-Cover 926 pp， 
available in INT+E+J 

存 29.99 /US$ 39.99 /& 19.99 / 半 4.900 


ALL-AMERICAN ADS OF THE 60s 

Steven Heller Ed. Jim Heimann / Flexi-cover 960 pp. 
available in INT+E+J 

邱 29.99 /US$ 39.99 /& 19.99 / 半 4.900 
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LEONARD0O DA VINCI 


Leonardo's life and work 一 the definitive edition in XXL-Size 


Leonar 


TIASCHEN 


LEONARD0O DA VINCI 


io da Vincl 


Frank Z6lIner / Hardcover XXL-format: 29 x 44 cm (11.4 X 17.3 inJ)， 


696 pp./ available in GB, D, F E, 1, NL 


ONLY 全 150 /$ 150 
和 100 / 关 25.000 


Leonardo da Vinci (1452--1519) possessed one of the 
greatest minds of all time; his importance and influ- 
ence are inestimable. This XXL-format comprehensive 
Survey is the most complete book ever made on the 
Subject of this ltalian painten sculpton architect, engi- 
neen Scientist and all-around genius. With huge, full- 
bleed details of Leonardo's masterworks, this highly 
original publication allows the reader to inspect the 
Subtlest facets of his brushstrokes, 


e Part | explores Leonardo's life and work in ten chapters， 
drawing upon his letters, contracts diary entries and writings, Al 
of his paintings are presented and interpreted in depth, and 
shown in numerous details. 

e Part | comprises a catalogue raisonn6 of Leonardo's 
painting, which Covers all of his Surviving and lost painted 
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The artist an 


men, two of whom are even identified by name as Trezzo and 
Caravaggio. He proceeded to record their measurements 一 from 
he tips of the toes to the top of their heads 一 in notes and 
Sketches (Cat, 226-247/ 儿 , p, 106， ). During virtually 
exactly the Same period he Was also aking measurements of 
he horses owned by his patron Ludovico il Moro (Cat， 


referred to as the homo ad circulum and the homo ad quadra- 
um, and also as the Vitruvian Man, According to Vitruvius's theo- 
ry the Centre of the human body as inscribed within the Square 
and circle coincided with the navel, Vitruviuss fndings were 

aken up again during the Renaissance and in Subsequent 


epochs and ilustrated with widely differing results, Best known iS 


been 


he d 


her more 


248-254). After what must have 


months of taking meas- 


awing by Leonardo (Cat, 246/， 


p. 105); ra 


Urements, therefore, Leonardo arrived at an almost complete 
overview of human proportions at which point he then Started to 
ook at the proportions of sitting and kneeling 和 ures, Finally he 
compared the results of his anthropometric Studies 一 i, e, Studies 
involving the Systematic measuring of tne proportions of the 
human body 一 with the only investigation of puman proportions 


notorious is the later woodcut by the 
Cesariano (1483-1543), Showing afigure who not only has a 
noteworthy erection but also enormous hands and strikingly 
eet 仙 , p, 104). Like Several authors before and after him， 
Cesariano interpreted Vitruviuss description from the point 0 
View of the geometry of medieval architecture and related tihe 


anese Surveyor Cesare 


the 


0 Survive from antiq Uvian Man， 


uity n 


amely tne Vi 


0 figures, circle and square, directy to 


Aristotle (384--322 BC) opens his 


etaphysics with the obser- 
hat all men by nature desire to have knowledge, and 
StreSSes the importance of empirical observation , 
Leonardo daVinci may be Seen as the prototype of such a man， 
hirsty for knowledge and understanding gained through Sensory 
experience. Leonardo adopts the same dictum in his own writ- 
ings at the latest around 1490, having assimilated Aristotle S 
hought via his reading of Dante s (1265-1321) Convivio 
(1306/08; RLW S$ 10),In a poetic vision that comes closSer to 
Platos (427-347 BO) cave alegory (Politeia 7.1-3) than 
Aristotle the artist describes his yearning for knowledge th 
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Visual 
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| anslation of his 
y many genert 
true not only of the 
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These studies which Le0nard0Ss 
contemnoraries fretuently dismisset 
have been acknowledged since the 

19th century as the forerunners 0f an 
emnirical Science based on the acCurate 
observation of natural nhenomena. 


Vitruvius (c. 80-C. 20 BC) an only moderately SucCeSssful 
architect and engineer during the days of the Roman Empire， 
Wrote atreatise on architecture that included in 准 third volume a 
description of the complete measurements of the human body 
These led him to conclude that a man with legs and arms out- 
stretched could be inscribed within the perfect geometric fgures 
of the circle and the Square alike,. These two fgures are USually 


Square 
Ure to 放 
Stretch 


eome 
his drawin 
Rather 
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homo 
uring man 
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he basis of 
human body 
observation, Th 
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UVius'S proportions on 
g on the proportions 
by first-nand, empiri- 
Leonardos diagram 
he homo ad 


OWal 


Centre 0 


, Whereas the Centre of the 


he genitals, By meas- 


in moving past 


the Canon of human proportions established in antiquity His 
drawing thereby marks a trumph of empiricism over the widely 
dfaith in the authority of classical authors, Furthermore, in his 
amous revised drawing of the Vitruvian Man, Leonardo created 
What remains even today the definitive visual Statement of the 
proportions of the human fgure， 


In his famous, revised drawing of the 
Vitruvian Man, Leonardo createll 
Whatreimains eyen today the diefinitiVe 
Visual stateiment of the Dronortions 

of the hurman 但 guUre. 


The theory of proportion was naturally no invention of 
LeonardoSs, The sculptors of antiquity and the artist workshops 
of the Middle Ages had al employed certain Systems of meas- 
urement that, if adhered to more or less accurately would guar- 
antee 3a satisfactory rendition of the human figure in Sculpture 
and painting (cf Ch. 6). By the Second half of the 15th century， 
a detailed knowledge of numan proportions had already 
become standard amongst the leading artists of the day as 
Seen in the case of Antonio (1431/32-1498) and Piero de 
Pollaiuolo (1443-1496), whose works are clearly based on 
intensive Study of the measurements of the human body On 
the theoretical front the humanist Leon Battista Albeti 
(1404-1472) had already developed a canon of proportion in 
his De Statua, Written the middle of the century These 
earlier efforts by artis heoreticians however fell far Short 
of the standard and accuracy of Leonardo's own studies， 
Leonardogs anthropometry in turn went far beyond the require- 
ments of normal artistic practice， 
Leonardos interest in an anthropometry of mathematical pre- 
cision was in part connected with the high regard in which the 
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exact SCiences, and with them measurement and geometry were 1 
atihat time held. Comparable efforts to establish a “Scientific 
basis for the fine arts could be found as far back as antiquity' 
through the rationality of measurement art too could approach 
the logos and thus a more highly regarded sphere of numan 
actvity (Philostratus the Lemnian, Eikones 1.1). The artists and 

theoreticians of the Quattrocento formed part of the Same tradi- 
tion when they tried to confer tne higher Status of exact Science 
upon at, Thus Alberti Sought to establish a Scientific” foundation 
for art in the first two books of his treatise De pictura of 1435， 

Other authors Such as the mathematician Luca Pacioli (c， 
445-1514) in the dedication to his Summa de arithmetical， 

geometria, proportioni et proportionalita of 1494, honoured the 
efforts of artists to attain mathematical exactitude in painting by 
expreSssly extolling the merits of painters who used dividers and 
rulers geometry arithmetic and perspective, In nis commentary 
on Vitruvius (fol, 46V) of 1521, Cesare Cesariano also StreSSeS 
hat the study of the exact measurements and symmetries of 
classical buildings leads to fame and Social recognition ， 
Leonardo himself argues for the application of mathematical pro- 
cedures to painting': number and measurement, Synonymous 
with arithmetic and geometry guarantee a greater degree of cer- 
ainty and provide the true basis of painting (McM 33). The 
ennoblement of painting through arithmetic and geometry was 
Still being recommended even in the 16th century When 
Leonardo started taking accurate measurements of the human 
body in 1489, he was driven by the Same idea that artistic activ- 
ities could pe elevated to a new Status by their marriage with the 


Leonardos anthropometry and other efforts to provide art with 。 Page 54 /e 伦 Delai Of Stuaies of Wing AtCUatom 1487 一 1490 
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Milan, and in particular towards the end of the 1480s, page 55 bottom: Design ora Stables C. 1487 1490 


Leonardos own career had started in Andrea del VerrocchioSs 
Workshop not with a “Scientific training, however but with a 

practical apprenticeship. Leonardo acknowledged this practical 

background when he descriped himself as "not a man of letterS” men of letters held in higher esteem than himself at the Sforza 


{uomo Senza lettere; RLW S 10), in other words as an unedu- COurt， 
cated man who had not been Schooled in the liberal arts The Indicative of this rivalry were the problems and polemics thal 
| altogether Seven liberal arts had formed the basis of higher edu- arose out of the unrealized project for the equestrian monument 


[| cation Since late antiquity and were divided into the trvium 0 Francesco Sforza, The earliest documented reference to 
= dear 和 aa (grammar logic and rmhetoric and quadrvium (geometry astron- ”Leonardos work on the monument is found in aletter of 22 
TREE 人 omy arithmetic and musio, Not until the late 1480S in Milan did July 1489, which reveals that the importal 


rtcommission was in 
天 二 | 160nardo begin devotngasigniicant proportion ofhistmeto immediate dangerofbeing gvento another sculptor snce 
民 人 让 本 时 和 于 ， 卫 studying the traditional branches of Science, for example geome- ”Ludovico Sforza had apparenty come to the conclusion that 
本 有 和 委 直 rr 本 人 ty and Latin grammar in which he was largely self-taught， Leonardo wasnt up to the job (cf Ch, IV), When the Milan literati 
有 和 国语 守 二 Er EEE 半 出 also seized upon the monument as a target for their criticism 
辣 二 二 天 sc Even bythe start of the 16th Century Leonardo must have felt his role as a fine artist challenged ye 
sn 可 it 上 painting Was Still not considered 3 1iberal 202 7 sandteranseton nt aan 人 
| IT 蕊 Giovanni Simonettas De gestis Francisci Sphortiae, a eulogy to 
包 和 和 中 和 本 二 aa 本 mm 十 artand Was frequentiy ranked Iower Francesco Sforza, The dedication to this ltalian edition was writ- 
站 证 症 二 gil 由 汪 本本 本 瑟 PH 于 这 中 than no0etry. en by Francesco Puteolano who used the occasion to stress 
全 2 is he Superioriy of literary creations over works of fne art， 
昌吉 坷 SET 全 In order to understand why Leonardo should want to further Puteolano expressly pointed out that the memory of great rulers 


下 电 msi 林 二 ji 二 


覆 区 : his education, itis necesSary to be clear about the Social status 
上 Te 让 计 二 of fne artin tne 15th Century Amongst the literati of the 
| Quattrocento, fne art was Seen almost without exception not as 
aliperal art but as an ars mechnanica, an art that was tied to ese men more enduring protection from oblvion than monu- 
handicraft Even by the Start of the 16th century painting was stl ments created from the most expensive materials.A ruler Was 
exact SCiences. 由 would appear that Leonardos anthropometry ”not considered a liberal art and was frequenty ranked lower than not preserved in the memoria of pogsterity by Statues and pic- 
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nd generals of the past Such as Alexander tne Great and Julius 
ae6Sarh had been preserved not by monumental works of art but 
anks to writers and historians Small books had guaranteed 
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Was not without effect for in nis ode on the Sforza monument， poetry In view of this Situation, itis no Surprise that Leonardo ures Which as a rule rapidly deteriorated or were even 

the poet Baldassare Taccone expressly lauds his artist colleague 。” Should have been anxious to establish his reputation in Milan destroyed and which attracted only criticism 一 thus Puteolano 
8aS a "geometer (cf Ch V, aterm that in 15th-century usage With the help ofitheoretical and “Scientific ” Studies At a more in his Iong-winded preface, Possibly as a reaction both to this 
also implied Someone with expertise in the field of Surveying， personal level, of Course, he thereby Sought to compete with the line of argument and the threat of losing the commission for 
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Page 56: Deia1 ofhnaiomical Stuoles of 加 e Muscles of te Neck Sonm, for example, of the eternal memoria bequeathed by literary ”both as a scientist and an artist, This Same period lastly also pro- 

ShouUoer Chestand41m, C. 1509110 Works with the less enduring testament of fragile works of at vided the stimulus for the Paragone, the comparison of the arts 
could not be clearer Nor is it possible to overlook his alusion to 。” conducted by Leonardo at the Start of his treatise on painting. 
the plans to cast the monumental equestrian Statue of Francesco The fierce dispute being conducted in polemical form between 

the equestrian monument to another artist (cf Ch, V), in August 。 Sforza in costly bronze, In 1489, therefore, both the imminent the writers and the artists attached to the Milan court in which 

1489 Leonardo asked the humanist Piattino Piati to compose ithreat of losing this commission and the doubts cast on the efi- each Sought to prove their metier to be Superior to that of their 

Some poems in praise of the work still to be completed, Perhaps “cacy of fine art by the writers at the Milanese Court cast a radical “opponents, reached an initial climax around 1492 一 precisely 


he hoped to be able to Counter Puteolano's polemics wih question mark over Leonardo's Social Status as an artist, Ht is the period during which Leonardo composed the introduction 
Piatt's Doetry， probably no coincidence that Leonardo should, at this point in to his Trattato di pittura, in which he takes issue with the poets 
Puteolano'S remarks unmistakably express an open rivalry time, intensify his researches into proportion and other Spheres 。 and writers who had inveighned against the enduring value of 


between the artists and writers at the Milan court, His compari- of knowledge in which he hoped to make a name for himseff fne at Writing with extraordinary venemence, Leonardo com- 
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pares tnem witn "beasts” (RLWS 11MK2) and argues against 
he classification of fne art as one of the lower "artes mecani- 
Cae (RLW Paragone, 9-12, and TPL 19). 上 is in the light of 
引 ll these factors therefore, that LeonardoSs intensive efforts 
0 establish a “Scientific ”grounding for the fine arts must be 
understood 
Alongside his investigations into the proportions of the human 
igure, Leonardo ventured even further into the realms of "Sci- 
ence” with the anatomical and physiological studies on which he 
also embarked in grand style towards the end of the 1480s, 
These years for example, Saw him Studying the dimensions of 
he human skull as well as the different "ventricleS ”of the brain， 
even if he therepy allowed himself to be guided in essence by 
he incorrect but nevertheless widespread theories propounded 
antiquity and the Middle Ages. Thus Leonardo accepted the 
otion of the So-called Senso Comune 一 iteraly "common 
ense，, but in those daySs thought of central Switchboard 
e with contemporary thinking 
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0 
of the brain (see below) 一 and in li 
assigned ia specific location within the brain, Explanatory notes 
accompanying one of his drawings (Cat, 260/i, p. 109) make 


一 
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0cation clear "Where the line ar 
there will be the confluence of all the Senses, and where 
ine rnis intersected by the line h 玫 there the fulcrum of 
the cranium is located at one third up from the base line 0 
head， Leonardo was thus attempting to apply the principles of 
anthropometry to the inside of the SKull, Something yet to be 
measured with any empirical accuracy Just as it was poSsSible to 
determine the measurements of the visible outer parts of the 
body So, too, the location inside the body of such an important 
0 
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is intersected by the line 
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gan as the Senso comune Was calculated with mathematical 
ecision 


if 
As Well as nlotting the eXactn0sition 
of the “comimon SenSe， 


Leonardo also ijentified the I0cation 0f 
the other functions 0fthe brain, 


As well as plotting the exact position of the "Common Sense ， 
Leonardo also identified the location of the other functions of 
he brain. In a drawing Showing vertical and horizontal Sections 
of the human head (Cat, 353/, p. 107), he takes up traditional 
medieval notions of the different compartments of the human 
brain, which he envisages as three chambers the Size of nut- 
Shells arranged one behind the other The first of these three 
chambers contains the imprensiva, where Sense im 
are received, the Second the Senso comune, and third the 
memoria or memory An even more striking anatomical mis- 
apprehension that Leonardo took over fom antiquity and the 
iddle Ages is evident in his So-called coitus drawings (Cat， 
364, 366), 
In his representation of Sexual 


intercourse, Leonardo draws 

upon contemporary thinking and the physiology enshrined 

in the Corpus Hippocraticum in depicting the ways in which the 

internal organs of the human body interconnect Thus a tube- 

ike duct leads fom the woman's breasts to her womb, while 
| 


he male organ is directly linked not only to the testicles but 

also to the Ilungs and the spinal cord, and hence to the brain 

The Sketches at the bottom of the sheet, Showing a croSs SeC- 
d 


ion and alongitudinal Section of tne penis, accordingly portray 
0 channels, the the Sperm from the testes and 

he upper for the Spiritual powers transported from the brain 
along the spinal cord, In his later anatomical drawings which 
Were based on extensive Studies of dissected corpses, Leonardo 
he human 


increasingly questioned these antiquated notions of 
anatomy and how itfunctions， 

Leonardos conviction that the inner organs of the human being 
Were Closely interconnected reflects a highly complex understand- 
ing of human nature, The two channels in the penis for example， 
ilustrate the view that there were two ingredients neceSSsary for 
procreation' in addition to sperm, a Spiritual Substance Was also 
ired. This spiritual substance, which utimately came from the 
Very Seat of the Soul, was thought to carry higher intellectual and 
Spiritual qualities while the Sperm from the testicles with 姜 own 
Speciffc make-up, was responsible for baser urges, although also 
or Such properties as courage in batte. Similar notions of the 
effect and function of podily Substances also informed Leonardo'S 
hinking on tears which he believed came directy fom the heart 
as the Seat of all feelng (RL19057V)， 
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Leonardo's Conviction thatthe inner 
organs 0f the human being Were 
closelyinterconnected reflects a highly 
comnlex Understanding of hurmg3n 
mature. 


In order to appreciate the full significance of the physiological 
notions encountered So far we must take a closer look at just 
how Leonardo thought the brain, and in particular the Senso 
comune, actually worked, At the heart of this physiology which 
presupposes that the proceSsses of the Soul exert a direct 
mechanical influence upon the body and 疏 functions lie 
LeonardoSs views on the functioning of the prain (Cat, 353/ 川 ， 
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p, 129). To Leonardos understanding, the things perceived by 
he five Senses are Sent frst to the imprensiva, which is no more 
han atemporary holding centre, The impressions received here 
are then transferred to the Senso Comune for correlation and 
evaluation, before finally being stored in the memoria, where 
hey "are more or less retained according to the importance or 
orce of the impression (RLW $ 836)， 
To Leonardos way ofithinking, the "common Sense" is also 
esSponsible for the physical expression of mental States for on 
he one hand itis tne Seat of the Soul, and on the other it holds 
SWay Over the bodys means of expression, Such as gesture and 
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of tne type that have come down to us from workshops north of viving records are both incomplete and contradictory Thus Luca 
tne Alps. Amongst sheets of character heads by Jacques Daliwe ”Pacioli claims in his Divina proportione that Leonardo received 
(actve C. 1380-1416), for example, we fnd Susanna and the ”only aregular salary as court artist as fom 1496 (although 


Elders depicted in a similar fashion 仙 , p. 116)， this does not necessariy mean that the artist was better paid 
hs Wellas nlotting the 6X3act Dositio0n from this point onwards than he had been in previous years 
0f the“common Sense”， Leonardos income certainly fuctuated widely ranging 一 it is 


了 闻 汪 - estimated 一 between 50 and over 100 ducats a year Nor were 
Leonardo als0 和 entified the location of artists working for a Court always paid regularly in cash' they 
the other functions 0f the brain. Were occasionally presented with gifts instead, The pros and 
Witn his Studies into the proportions, the anatomy and the Cons of Such a System of remuneration, which depended directly 
physiology of the human body Leonardo had far fom exhausted upon the humour and goodwill of the prince concerned, were 
he Spectrum of his interests, Again probably from the end of the 。 experienced by Leonardo at frst nand, In alengthy draft of a let- 
1480S onwards, he also devoted himself to other projects which ter Written in 1495/96, he complains about the fact that he Stl 
had absolutely nothing to do with art, These included not just the ”has not been paid': for a period of 36 months he has received 
War machines encountered earlier (cf Ch, V 14 and Cat， only 50 ducats (200 lire), withn which it has barely been possible 
562-593/ 儿 . p, 119), but also designs for fying machines and to maintain Six people. His salary for two years is Stll outstand- 
Studies of bird fight (Cat, 594--645), The question of whether ing, and he has been forced to pay for expensive asSistants out 
Leonardo could ever have got off the ground in any of these of his own pocket, In another Such draft, he again requests the 
devices is of little interest, The artist was probably fuly aware of premio del mio Servizio, the "reward of my Service (RLW S$ 


he problems any Such attempt would have entailed, for the 1344--1345)， 
material weight of some of his machines was alone Sufficient to 
eep them frmly on the ground, He nevertheless returned Curiosity and imagination clearly Snurred 
ee to studies of bird ,the | 0 him to execute Studies and designs 
and the construction of wings, Curiosity and imagination clearly 四 
Spurred him to execute Studies and designs that went far beyond that Went far Dbeyond thetechnological 
he technological capabilties of his own day (cf Ch. 15). Such canabilities Of his OWn day. 
WaS Leonardo'Ss perseverance that one might speak, in his case， 
of atriumph of ”Scientific” curiosity over the prospects of practi- From all appearances, l would Seem that during this period- 一 
Cal SuCC6SS, These Studies are also indirect evidence of a cer- roughly the years 1494 to 1496 一 neither the annual salary due 
mien, through the influence iis able to exert on muscles， ain, albeit still modest, prosperity since Leonardo clearly had the to the artist and his workshop, nor individual fees relating to par- 
Sinews, tendons and nerves (RLW $ 838), The commands issu- time and fnancial means to explore areas of knowledge that ticular projects were paid regulary or in full This is confirmed by 
ing from the Senso Comune are thereby conveyed to the organs ”were more likely to entail costs than to bring money in ， Leonardos private accounts, as far as they can be reconstruct- 
hat are to execute them by means of a vehicle termed a "Spirit On the basis of what payments Leonardo accumulated his ed, By 1492 the artist had accumulated around 200 ducats 
(Spirito), The Spirit iiself is an incorporeal quality that Canno modest Savings in the 1490s is not altogether clear Since sur (811 lire) and by 1493 had boosted his reserves to 300 
express iself without a body and hence needs nerves and ducats 一 an increase of 50 per cent This percentage growth 
muscles to produce movements in an animate being (RLW S 下 二 各 Was not matched over the folowing years, however Thus 
859, 1212, 1214)， although Leonardos cash Savings totalled 600 ducats (2400 
Leonardos reflections on the direct links between the Spirit |re) by 1499, this actually translates into a lower annual growith 
and the external features of the body also fnd their way into rate and is possibly a clue that Ludovico Sforza had been feeling 
his studies of puman physiognomy which Similarly presuppose less generous towards him, In the spring of 1499, in fact， 
an immediate connection between cause and effect, This Ludovico expressly remarked that he had not paid Leonardo 
immediacy was Something the artist Sought to ilustrate in his enough and thnat he intended to remunerate him better in future， 
Countless character heads and caricatures. Thnese drawings 一 That same Spring he made the artist a gift of a vineyard just out- 
often more grotesque than realistic and frequently juxtaposing Side Milan, whose market value a few years later Was taxed al 
anumber of different facial types (Cat, 192--225/ 儿 ， 1100 lre imperial an amount three or four times higher than 
p, 112) 一 express the idea that the human face is a direct the annual Salary of a Senior official or a university professor 
eflection of an individuals underlying character and feelngs in Leonardo complained about being badly paid, he was Still better 
hat moment, According to tnis view a man whose face off than most, Without a relatively solid fnancial basis, he could 
esSembles that of alion in all probabilty shares the chnaracter- not have afforded to keep going without payment, nor would he 
S 


istics of the Same animal, Leonardo takes up this physiog- have had time to spare for his “Scientific ” studies, Even 半 让 Was 
nomic cliche in one of his Studies in which he portrays a man often late in being paid, it was the income he earmed from his 
With leonine features wearing alion-Skin fung across his many activities as Court artist that made it possible for Leonardo 
Shoulder the lion's head clearly visible (Cat, 209 川 , p. 117)， to strive towards the universal knowledge for which he would 
The same idea also underlies Leonardo's famous drawing of Subseduently become famous， 

| 


ive grotesque heads (Cat, 221/ 负 , p. 114/115) an old man 

een in proflle is Surrounded by four other men, whose pow- 

[fuly expresSive features reveal widely differing and, py impli- 
cation, negative characteristics They Seem to be mocking the 
man in the centre, who Stoically endures their jeering 一 nis 
own face undistorted put nevertheless deeply lined 
and etched by the hand of fate, Such assemblies of different 
aces and characters were also a feature of pattern drawings 


一 Frank Z6/ner Excerpt from the book 
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SCANDINAVIAN DESIGN 


From Aalto to Wirkkala, more than 200 outstanding 
Scandinavian designers of the past Century 


AA 广 


al LEE 
叶 百 守 j 辐 看 


Scandinavians are exCeptionally gifted in design, They are world ”The authors' Charlotte J, Fiell studied at the Britsh Institute， Jem Wo1g 1000 Chais Desgn ofipje 20 力 Centby 
amous for theirinimitable democratic designs which pridge the gap ”Florence and at Camberwell School of Arts & Crafts London， jnousjiaj Deson 4-2 and Desigmng 加 8e 271St Centy 
between crafts and industrial production, The marriage of beautiful， where She received a BA (Hons) in the History 0 Drawing and 
organic forms with everyday functionality is one of the primary Printmaking with Material Science, She later trained with 
Strengths of Scandinavian design and one of the reasons why SothebySs Educational Studies, also in London. Peter M. Fiell 
Scandinavian creations are So Cherished and Sought after This al- trained with SothebySs Educational Studies in London and later 

you-need guide includes a detailed look at Scandinavian furniture， received an MA in Design Studies from Central St Martins SCANDINAVIAN DESIGN 

glass, ceramics, textiles jewelry metalware and industrial design College of Art & Design, London, Together the Fiells run a Charlotte & Peter Fielly FlexFcover format' 19.6 x 25.2 cm 
from 1900 to the present day With in-deptn entries on over 200 design consultancy in London specialzing in the sale acquisition， (7.6 x 9.9 in), 576 pp./ available in GB, D, F E, DK, S 
designers and designled companies, plus essays on the Similarities Study and promotion of design artifacts, They have lectured wide- 
and differences in approach between Norway Sweden, Finland， ly curated a number of exhibitions and written numerous articles 
Iceland, and Denmark. Also included is alist of important design- ”and pooks on design and designers, including TASCHENS 
related places to visit for readers planning to travel to Scandinavia， ASCHENS Decorae 4 se1es Chanes Fene Mackpipsh， 


“The definite bo0ok On the Subject.… 
@ @ 1 6 00 0 6 SU Je6C 下 ”一 肋 e Observer Magazine,London, on Scandinavian Desigm 
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ONLY 全 6.99 /1$ 9.99 /人 4.99 / 闻 1.250 
ie "modern'" world became more hectic new products were away For Over ffteen years we have collected thousands 线 
created to make meals faster and easier Pop-Tarts were an products, This book is a small sampling of the items produced 


instant hot breakfast from the toaster Fizzies tablets mage water “from the 1930S up to the 1970S, Everyone has differe 父 

into Soda, and a pox of Kreme Krunch cereal Contained chunks ”memories of childhood; hopefully you will fnd some ofithe 

of freeze-dried ice cream. As the products got crazier So did the products you enjoyed and a few you wishned your mom would 
characters that pitched them. Quisp the "quazy alien had his have bought for you， 


| own Cereal fom Quaker while Pilspury created 蕊 Kg TUiECHhars 三 SUEVeR0067 EXCErptfrom the 000K 
人 (3 民 | 氏 的 acters Such as Goofy Grape and Choo Choo Cherry fGri 旺 Funny 
| | 


Face instant drink mix packets. Animated cartoon characters alS0 
had their share of the limelight, The enormously popular prime= 
攻 t ime cartoon family the Flintstones appeared on candy bubble 
= bath, vitamins, and cereal boxeS, The 1960s also left a legacy of 
characters Still in existence today Such as Capn Crunch and 
Poppin Fresh, the Pilsbury Doughboy; and recognizing the tem- 
per of tne times, caricatures of 10 Little Indians”Frito Bandito， 
and buck-tooth Chinese men were all sil considered acceptable 


As the 1970s roled around, oddpall products like Koogle, a 
lavored peanut butter Spread, hit the Shelves with ; 
nan 一 athree-eyed monster who Sang like Satchmo, The 
Freakies were a family of monsters who lved in a "freakie 
free and Ralston produced a cereal of the Same name, After 
Hollywood gave Wily Wonka his own movie Quakei 
into an animated character promoting his own line of 
owtihat man had actually landed on the moon, advertisers 
could use the reality of Space travel as a new marketing tool， 

n 1935, Post cereals licensed the rights to a popular new In the 1950s, companies had hawked outer Space via Cartoon 
movie character Mickey Mouse, and thus the marketing of kids aliens and comic pook imagery of space-helmeted kids zooming 
00d changed forever Mickey was placed prominenty on Post away from earth, The 1970S prought us Space Food Sticks， 


一 总 
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全 


Toasties cereal boxes and Sales Soared, Other manufacturers akids food product fom Pilsbury that had originally been 
jumped on the character marketing Dandwagon and the kids developed for real US astronauts, 

00d business as a whole took off Throughout the 1940S and Al ofithe items pictured in this book were meant to have a 
eary 1950s movie and comic book characters were licensed very Short lfe span 一 to appear on the grocery Store Shelves, get 
0 appear on packages of cereal, COokies, and candy. sold and eaten, and then the packaging was meant to be thrown 


Companies raced to create new identities for themselves by 
marrying their products to existing characters Such as the Lone 
Ranger whose blazing guns appeared on the fronts of Cheerios 
boxeS, Disney used their Stable of characters including Donald 
Duck, to promote everything from bread to chocolate Syrup， 
Characters from the Sunday funnies, such as Dick Tracy and 
Prince Valiant got their faces on the fronts of candy boxes, 
Some companies even began to create new products specif- 
cally marketed to kids, including Popeye-shaped macaroni and 
COokies based on the popular Christmas chnaracter Rudolph the 


The editor Jim Heimann is a resident of Los Angeles, a graphic 
designer writer historian and instructor at Art Center College 

of Design in Pasadena, Calfornia, He is the author of numerous 
books on architecture, popular culture, and Hollywood history and 
Serves aS a Consultant to the entertainment industry, 


The authors: Dan Goodsell is an artist and collector lving in 
LOS Angeles, California, His collecting interests include kids food 
packaging, amusement parks, and other aspects of popular cul- 
ture. Steve Roden is a visual and Sound artist lving in Pasadena 
Calfornia, For the last 放 een years he has spent major flea mar- 
ket hours with Dan Goodsell building the largest archive of original 
kids food packaging in the world, His artworks have been exhib- 


ied in museums and galleries internationally 


In the mid-1950s the first black-and-white animated television 
commercials were produced, and marketing Strategies changed 
again. Licensing of existing characters was becoming expensive， 
So many food companies turned to ad agencies, The agencies 
the first generation of animated characters Specifically 
intended to sell things to kids via television, The Spoonmen 
came from outer Space and landed on the front of spoon-Size 
Shredded Wheat boxes; while Marky Maypo screamed | want 
my Maypo" on TV sets across the country Children mimicked 
his cry and moms everywhere were forced to buy the oat cereal 
for their screaming kids. 
The 1960s turned out to be the golden age of kids food, As 
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humour Humour is a form of modesty a way of not describing 
things, of touching on them delicately with a wink, Humour is 


both mask and discretion, a shelter where one can hide. You 


Suggest a thing with the lightest or most mocking of touches , 攻 
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S authenticity is present like a water- 
each is a veritable self-portrait of the 
nodest, resSpectful of others and， 
above al, full of love of his neighbour H ity has alwayS 
Counterbalanced any naturalistic Overton ile his Sensitvity 
ransformed the putatve banality of the hat his match- 
6SS eye discovered，My little unive not been 
much photographed, has taken aspect tha 
is now the preserve of astonishing life- dont make 
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han the lens we dont Show the world the way itis This then， 
Was World he Sought when, day after day, he rescued these "dried 
lowers from the dustbins of his time, They ornament the back- 
drop of his le tneatre, a theatre now haunted by the mocking 
Spectre of Doisneau himself who died on 1 April 1994 
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The author Jean-Claude Gautrand, borm in 1932, is one of 
Frances most distinguished experts on photography An active 
photographer Since 1960, he has also made a name for himsef 
as ajournalist and critic withn numerous publications， 
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一 Frans Lantig 一 Dwell magazine, New York 一 4rcjitectural Digest Munich, on Provence jnieriors 
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THEN 二 得 &EP 
Penguin. Frans Lanting Extra/Ordinary Objects Vol.1 Provence Style 
Intense, intimate encounters with penguins through Frans Contemporary cultural artfacts from around the world' discover Quality of life; quintessential Provence, Traverse a wordleSsS 
Lanting's lens' "This book is a personal interpretation of the pen- ”the wonderful absurdity of a priests portable masSs-in-a-briefcase ”CroSS-Section of Provence images, each as lovely as one would 
guins | met rather than anatural history of all penguins ”Lanting kit ogle at the juxtaposition of neoprene surfng shoes and bul- imagine in ones dreams together painting a vivid mosaic of 
Writes“| hope my work will be Seen as an homage to the fghting slippers, have a gander at a package of emu cutlets and ”Provencal lving， 
individual witnin them all: acan of blowfish Soup, and much, much more.，,， 
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All-American Ads 50s Architecture Nowl Digital Beauties 
Colorful capitalism': adgs that read like pulp fiction The quest for a new architecture' the best buildings and Almost real' building women out of bits and bytes, The world s 
designs by todays most influential architects， most tantalzing virtual women, created by todays most talented 


computer graphics whizzes， 
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100% natural hotels, no artificial ingredients added 


THE HOTEL BO00OK. GREAT ESCAPES AFRICA 
Shelley-Maree Cassidy / Ed. Angelika Taschen / Hardcover， 
format: 23.8 x 30.2 cm (9.3 x 11.9 in 小 400 pp./available in INT IEP 
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even Considered it take one Ilook through this book 
planning your next fve holidays before you know it 


tinent is Sure to delight even the most fnicky would- 


Services, contact information, and reading recomme 
provided alongside opulent interior and exterior pho 
minds sleeping under a mosquito net when 计 
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0graphs, Who 
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Our selection 
ofithe most splendid getaway havens nestled throughout the conr- 


6rs， 


ed roof hut 


Suspended high in a baobaby? Or how about your very own South 
African A-frame beachside bungalow made of pamboo Stalks? 
Seeing is believing, for sure, but even With the photos as evidence 
these places are not to pe believed,,， 


The editor Angelika Taschen studied art nistory and German 
literature in Heidelperg, gaining her doctorate in 1986, She has 
Worked for TASCHEN since 1987, publishing numerous 划 es on 
architecture, photography design and contemporary art, She 


conceived TASCHEN'S Interiors series in 1994 and the Country 
Houses Series in 1999， 

The author Shelley-Maree Cassidy is a writer and marketing 
Specialist who has written two books on hotels around the world 
and has contributed travel articles to magazines and journals, Her 
particular interest in hotels stems from her family background, as 
her great-grandparents owned Several of the first hotels in New 
Zealand, where She lives, 
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ARCHITECTURAL THEORY 


Architects and critics On their favorite Subject 


ITALY 

Leon Battista Alber 

Antonio Averlino, called Filarete 

Francesco di Giorgio Martini 

Fra Giovanni Giocondo da Verona 

Cesare Cesariano 

Sebastiano Serlio 

lacomo Barozzi da Vignola 

Pietro Cataneo 

Daniele Barbaro 

Andrea Palladio 

Vincenzo Scamozzi 

Guarino Guarini 

Andrea Pozzo 

Domenico de' Rossi 

Giuseppe Galli Bibiena 

Giovanni Battista Piranesi 

Bernardo Antonio Vittone 

Francesco Milizia, Giovanni Battista 
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FRANCE 

Villard de Honnecourt 

Jean Martin 

Philibert de [Orme 

Jacques Androuet du Cerceau 

Pierre Le Muet 

Roland Freart de Chambray 

Claude Perrault 

Francois Blondel 

Augustin Charles D'Aviler 

Jean-Louis de Cordemoy 

Charles-Etienne Briseux 

Germain Boffrand 

Jacques-Francois Blondel 

Marc-Antoine Laugier 

Marie-Joseph Peyre 

Claude-Nicolas Ledoux 

Jean-Nicolas-Louis Durand 

Jean-Baptiste Rondelet, Guilaume 
Abel Blouet 

Eugene Emmanuel Viollet-le-Duc 


SPAIN GERMANY 20TH CENTURY 

Diego de Sagredo Albrecht Direr Camillo Sitte 

Juan Bautista Villalpando Walther Rivius or Ryff Ebenezer Howard 

Fray Lorenzo de San Nicolas Hans Blum Adolf Loos 

Juan Caramuel de Lobkowitz Hans Vredeman de Vries Tony Garnier 
Daniel Speckle Bruno Taut 


ENGLAND Wendel Dietterlin Le Corbusier 
John Shute Joseph Furttenbach the Elder Henry-Russell Hitchcock， 
Henry Wotton Abraham Leuthner von Grundt Philip Johnson 
Colen Campbell Nicolaus Goldmann, Leonhard Walter Gropius 
James Gibbs Christoph Sturm Frank Lloyd Wright 
Robert Morris Paulus Decker Paul Schmitthenner 
lsaac Ware Johann Bernhard Fischer Sigfried Giedion 
Wiliam Chambers von Erlach Council of Ministers of the GDR 
Augustus Welby Pugin Friedrich Weinbrenner Archigram 
John Ruskin Karl Friedrich Schinkel Kicho Kurokawa 
Leo von Klenze Aldo Rossi 
Christian Carl Josias Bunsen Robert Venturi， 
Heinrich HUbsch Denise Scott Brown， 
Gottfried Semper Steven lzenour 
Friedrich Hoffstadt Charles A. Jencks 
Carl Alexander Heideloff Rem Koolhaas 
Georg Gottlob Ungewitter 
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上 youve ever wondered what goes through architects minds The comprehensive overview that will help transform 
When they design buildings youll pe happy to know that theres ”even the most uninformed novices into well-informed 
no Shortage of briliant reading material to Satisfy your Curiosity ”connoisseurs! 

Wading through the archives at your Ilocal library may prove fruit 

fto your endeavor but 由 wont give you the instant gratification 。 The authors' Christof Thoenes studied art history in Berlin 
that Actectuaj 7peoy will This book brings together all ofthe and Pavia, before completing his doctorate in Bernlin, Thoenes 
most important and influential eSSays about architecture written ”lves in Rome where for many years he has worked for the 
Since the Renaissance, Copiously ilustrated and neatly organized ”Bibliotheca Hertziana (Max-Planck-Institutej, He is an honorary 
chronologically by Country From Albemi and Palladio to Le professor in Hambpurg and has contributed to numerous 
Corbusier and Koolhaas, the best treatises by architecture'S publications on lalian art particulary on architecture and 
greatest masters are gathered here, each accompanied by an architectural theory of the 15th to the 18th Century 

6SSay discussing 收 historical context and significance. This is the Bernd Evers completed his doctorate in art history before 
al-in-one, must-have book for anyone interested in what archi- ”embarking on a career as alibrarian; Since 1985 he has been 
tects have to Say about their craft， director of the Kunstbibliothek der Staatlicnen Museen in Benlin， 
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Bernd Evers, Christof Thoenes / Flexi-cover format: 19.6 x 24.9 cm 
(7.7X9.8in)848 pp,./available in GB, D,FE,1P 


ONLY 后 29.99 /$ 39.99 
六 19.99 / 半 4.900 


He has published numerous articles on book and library Studies， 
and a Central topic of his research is the architectural history of 
the 17th to the 19th century 
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Claude-Nicolas Ledoux (1736-18006) 


Claude-Nicolas Ledoux (1736-1806) 
LArchitecture consideree Sous le rapport de fart， 
des mosurs et de la l6gislation, Paris 1804 
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period, Such as E 负 enne-Louis Boulke (1728-1799) 
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her important ai 


in demand, and 
osition of Inspec 


Chitects of the Revolu 


or of the Royal Sal 


Franche-Comte, This line of employment proved to be decisive 


nent of his theo 


ies Since, being So far 


and questions 0 


is Sometimes maintained, This would almost have bro 
Caffold, and anyway the ai 
k long before 1789， 


h engineering projects 
logistics and organiza 


ious buildings, As was the case with Boullee， 
be considered an architect of the Revolution, as 


ncois Blondel 


from 1771 onwards held the 


anguage, dripping in pathos, he presents a world-embracing 
chitectural vision that Knows no Social parriers in terms of the 
fferent estates but that sets out to Structure Society according 
让 actvities in a monumental and highly visual way by means 
architecture, On the one hand, there is an element of 
0USSeau'S idea of the Social Contract as well as the notions of 
Physiocrats that developed in France in the Second half of 
18th century This inital model of a national economy is 
ased on anatural cycle within a closed state System, A never 
nding Succession of acts of exchange, as in a natural' Sense 

order like the circulation of blood, was Supposed to constantly 
in the production, processing and circulation of goods， 
ihin this System all Social classes in particular those working in 
agriculture were to play a relevant part, For Ledoux this mearnt peacemaker was Shielded by fasces Symbolizing unity In the 
architecture Should no Ionger bear witness to the Social Case of the house of the river inspector the river was Simply 
nding ofithe owner or user but should rather be an expres- diverted through the house. 上 was not So easy to fnd a Symbolic 
Sion of the crafts and labour carried out tnere, and of their social ”form for the School, There was to be a chapel in the middle of 
elevance. For this reason, the Concept of architecture parlante， ”the crossS-Shaped puilding, enabling the individual Subjects 
"speaking or "eloquent descriptve architecture, is gven a com- inithe arms of the cross to be directed towards a Common, ideal 
pletely new function not Covered by the overall term Conve- g0al, Moreover from here it was poSSible to keep a carefu 
nance, in other words appropriateness in terms of the Social Watch over all the pupils, Of particular Curiosity was the plan for 
hierarchy but by that of education. Ledoux exemplifies this espe- an enormous brothel in the shape of a gigantic phallus, Yet here 
aly in his project for the saltproducing town of Chaux in the again the educational aspect was decisive, Since visitors to the 
ench Jura, The maior part of the project the salt factories and ”building were not meant to Satisfy their carnal desires but rather 
6 WOrkers houses, was realized between 1774 and 1779. But attain moral maturity by recognizing the repulsiveness of the 
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nihe treatise Chaux becomes the example idea of the complex 。” activities taking place there. 

ideal town, The individual occupational groups should lve in or This System no longer provides for the demonstration of Social 
USe monuments that Visually express the actvities in which they Status by the orders of columns, Ledoux prefers to use for the 
are involved, And So the hoop-makers So vital for the manufac- most part original orders taken directly fom nature as it were， 
ure of barrels, should be accommodated in enormous houseSs like the Doric in order to create a Sense of the Sublime in the 
Shaped like wheels. The communal house of the "Pacifere , the city To this end, the house belonging to the director of salt pro- 
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ad planned itto be even more magnificent was 
irst work that attempted to Structure the new 


Society along Strict architectural lines, or to expresS itself through 
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duction has a massive entrance hall in which the column shafts 
Were interrupted by thick Square slaps at regular intervals as a 
Sort of embossing, Otherwise architecture that embraces the 
Structure of Society as a Whole does not permit any ornamental 
acCCce6Ssories. Even the elaborate Carved foliage of the Corinthian 
order is useless, indeed damaging to the economy. 


0f particular curiosity Was the 本 
nlanforan enormous brothel 可 柄 
in the Shapne of a gigantic nhallus. 山 册 


Ledoux adherence to natural cycles also entailed a growing 
criticism of towns Something immediately apparent in the 
engraving$S, Rousseau'S ideas of a natural community lving away 
rom destructive towns is to be encountered in all tne projects， 
ocated as they were in balanced, undulating countryside inter- 
Spersed with abundant Vegetation, This paradise is cultivated for 
mankind and structured with the help of architecture. The work- 
efS houses, Set radialy around the sorting works and the direc- 
Ors house, are plain and single-storeyed, and thus quite unmis- 
akably Subordinate to the central directors house, Yet they al 
have asmall garden where the inhabitants could grow their own 
produce. Around 1800, Ledoux was unique in his radical formu- 
ation of architecture as fulfiling Complex Social functions that 
governed lfe in an almost totalitarian way Architecture was 
meant to constanty highlight the goodness and the quality of this 
Utopia Its true Creator however is the architect who Ilet "the 
poor (le pauvre") have a share in the "grace" of reason. In a 
amous ilustration of the "poor man's shelter, a naked man is 
Shown under a forlorn tree on a peach, The muses in the distant 
Olympic heaven wish to ease the burden of his homelessness， 
According to Ledoux an architect was one of the gods destined 
0 Satisfy man's basic needs, Poor original man is no longer 
granted the natural ability of making his frst hnome, as handed 
down in the original version Vitruvius trope of the primordial hut， 
This idea was to catch on, Even Le Corbusier (1887--1965), for 
Xxample, was to maintain that architecture alone could stop the 
oletarian revolution， 一 Clauae-WNicolas Ledoux: Excerpt from the book 
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PHILIPPE STARCK 


REVISED AND UPDATED 
(128 PAGES PLUS) VERSION 


hilippe Starck wants to bring love and happiness into your life 

y designing objects, environments, and appliances that wil 
ighten your days. His overwhnelming international Success and 
ult-Sstar Status are proof that people everywhere are receptive to 
is kindnearted philosophy and distinctive aestnetic Sensibility In 
celebration of his Show at the Centre Pompidou in Paris 
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Texts: Ed Mae Cooper Pierre Doze, Elisabeth Laville / Flexi-Coven， 
format: 19.6x 25.8 cm (7.7X 10.1 in), 576 pp./available in INT 
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6ach numibered and Signed byLeni Riefenstail 564 pp./ available in INT 


- 研 1.7501$1.750 /人 1.200 / 半 200.000 
*x Interview by Kevin BroWwnlow 
Extensive bibliography and bi0granhy Section 


* AIlcolorillustrations are Color-Senarated and 
renroducedin Aniva, ithe finestrenroductiion 
technigue avVailable today Which Drovides 
unegualled intensity and Color range.The tuotone 
illustrations are made With NOVvatone, 3 Snecial 
treatmentforblack and White im3ages that 
protuces extuisite tonal range and telisity 


Angejina 1aschem Who closey colaborated Wi 加 Piefens 妇 hi/ on 加 e 
book jos her 六 celebrabng 放 Completom along Wi 田 9eg17ea& For 
angAlbrecht Anaus at 护 e 0ccasjon of her 100 护 brthaa 

Poechpng near Munich 4uguUst 2002 


* XXXKL-format: 34.5X50 cm [13.4X19.7 in 


* Limited edition of 2.500 conies woridwide, 
each numbered and signed by Araki 


* Interview byJ6rome Sans 
Extenisive bibliograpnhy and bi0granhy Section 


* Allcolorillustrations are COlor-Senaratel 
andrenroducedin Aniva the 个 I6St renrotucti0n 
techniguue avVailable today Which nrovides 
uneuualled intensity and Color range. 

The duotone ilustrations are Imade With 
Novatone, 3 Special treatmentfor black and 
White images that nroduces exquisite tonal 
range and density 


Interview by J6r6me Sans / Hardcover in a box， 
format 34.5 x 50 cm (13.4x19.7 in) 636 pp,/ 
available in INT J 

所 1.750 /1$1.750 /人 1.200 / 半 200.000 


Nobuyosh Arami Vemice, 2002 


和 hn nhoto 100ks Iike 3 1 Die print， 
-acn nnotO IO00KS IIKO 3TTGmO3D0IG 四 下 谍 -wsonuss 


Petra Lamers-Schiitze / p.lamers-Schuetze@taschen.com 
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“1pe sjagohtne s gooless 


k 


Each Calaooue Fasomn6 comes with one of fve limited-edition 

color etchings, printed on deckle-edged paper (300 gdm), 24 x 20 cm 
(9.4X7.9in) numbered and provided with the HundertwasSser 

estate Stamp 


一 Die We Berlin 


* Twovolumesin 3a slin Case designed by Hundiertwassel 
lavishly nrinted in ten COlors on rounted black-edged n030g6S 


* HundertwasSers Origin3llayout deSsign 


* 7192 nages and over 2.000 illiustrations, documenting 
Huntlertwassers life and puvre from 1928 to 2000， 
With Imany Dersonal notes and comiments by the artist 


* hnoriginal24X20cm color etching [9.4X7.9 in.， 
Snecially created forthis edition numbered and Imarked 
With the HundiertwasSer esState StamD 


x Limited edition of Woridwide 10.000 conies 


Wieland Schmied / Hardcover 2 volumes in a box, 
format 21X 25 cm (8.3x9.8in), 1.792 pp./ 
available in GB, D 

有 全 7501$750/8&5007/1 半 90.000 


“Dieses Werk nun im Nachdruck in Handen zu halten，ist 


Petra Lamers-Schiitze / p.lamers-Schuetze@taschen.com 


一 Civic Focus, London, on 力 e Wood BooK 


Facsimile of 7pe hmencan Wopoos (1888-1913) by Romeyn B. Hough / 
Introduction and text by KU Leistikow, Holger Thus /In a wooden box， 
Hardcover format 16 Xx 23.2 cm (6.3X9.1 in 864 pp.y available in INT 
后 74.99 /$74.99 /全 49.99 / 半 9.900 


本 


Stephan FUussel / Hardcover 2 volumes + booklet, format' 19.7 x 30.8 cm 
(7.75X12.1 in 小 1.824 pp./available in GB, D FE, NL 
全 99.99 / $ 99.99 / 琶 69.99 / 关 15.000 


George Brookshaw / Texts' Uta Pellgm-Gagel, Gotthard 
Brandler Wemer Dressendrfer / Hardcover format: 
26Xx30.2 cm (10.2x11.9 in) 200 pp./available in INT 
后 24.99 /$29.99 /全 16.99 / 关 3.900 


遇 旦 目 攻 本 澡 切 本 -本 有 用 直 


想 二 前日 阳 证 节 - 古 机 


ER 了 CTRL 


本 TILETET 王 贞 


一 Le Monde, Paris, on Pomoma Britannica 


下 丁目 发 且 LEI 目 旧 可 
EPE 可 了 1 


一 Fortean Ti7es, London, on Cabinet of Natural Curiosibes 


Irmgard Musch, Jes Rust Rainer Wilmann / Hardcover 

XXL-format 29 x 44 cm (11.4Xx17.3 in) 588 pp,/ 

available in GB, D F 一 Vogue, New York, on Cabinet of Natural Curiosibes 
所 2001$200/&135/ 半 25.000 


mm 国王 站 四 多 9 
fr6 | | [ CE 用 S CE 上 由 上 | 6 | 上 | @ 朋 @ 下 | | CE 肯 @ 0 6 Ka l 6 IliZ 量 一 FamKfrter Rundschau Frankfurt/Main, on 态 e Lu 如 er Bib/e 


Charlotte & Peter Fiell / Charlotte.Fiell@btopenworld.com 


一 Colector London, on Desigming 态 e 27st Cenury 


DESIGN 


[有 


Charlotte & Peter Fiell/ Flexi-cover Kiotz， 
format: 14Xx19.5 cm (5.5X7.7in) 768 pp./ 
available in GB  D FE, |, P J NL 

所 24.99 /$29.99 /人 16.99 / 半 3.900 


Charlotte & Peter Fiell/ Flexi-cover Kilotz， 
format 14X19.5 cm (5.5x7.7 in), 768 pp,/ 
availablein GB D FE P 

后 24.99 /$29.99 /人 16.99 / 半 3.900 


Philippe Garmner / Hardcover format 22.5 x 30 cm 
(8.8x11.8in) 176 pp.yavailable in INT IEP J 
后 19.99 /$29.99 /人 16.99 / 关 3.900 


“Another delicious and 1IUXuriousiy nresented 


Ed, Charlotte & Peter Fiell / Flexi-cover 

format 19.6x 24.9 cm (7.7X 9.8in),576 pp./ 
available in INT, IEP 

所 29.99 /$39.99 / 习 19.99 / 关 4.900 


村 了 人 PILESE 
ET 
野 


Gunter Nitschke / Flexi-cover format' 
19.6X24.5 cm (7.7 x9.6 inJ), 240 pp./ 
available in GB, D F 

所 14.99 /$19.99 / 琶 9.99 / 半 2.900 


Texts: Sophie Tasma Anargyros Ed Mae Cooper 


Blisabeth Laville / Flexi-cover format: 19.6 x 25.8 cm 


(7.7X10.1inJ) 576 pp./available in INT 
邱 29.99 /$39.99 / 琶 19.99 / 关 4.900 


Klaus-Jurgen Sembach / Flexi-cover format: 
19.6x24.5 cm (7.7Xx9.6in), 240 pp,/ 
available in GB  D FE, J NL, H 

邱 14.99 /1$ 19.99 / 呈 9.99 / 半 2.900 


FF 下 区 国有 看 RE 总 


Klaus-Jurgen Sembach, Gabriele Leuthauser 
Peter G6ssel / Flexi-cover format' 19.6 x 24.5 cm 


(7.7X9.6in), 256 pp./available in GB D FE, JJ NL 


全 14.99 /1$ 19.99 /人 9.99 / 半 2.900 


Charlotte & Peter Fielly Flexi-cover format' 
18.4x24.5 cm (7.2x9.6in),160 pp,/ 
availlable in INT IEP 

邱 14.99 /1$ 19.99 / 呈 9.99 / 半 2.900 


1000 chairs 


本 号 ind 


Charlotte & Peter Fielly Flexi-cover Klotz， 
format' 14Xx 19.5 cm (5.5X7.7 in) 768 pp,/ 
availlable in INT, IEP J 

全 24.99 /$29.99 /& 16.99 / 半 3.900 


Magdalena Droste / Flexi-cover format: 
19.6x24.5 cm (7.7X9.6 in) 256 pp,/ 
availlable in GB,D FE JNLH 

所 14.99/1$19.99 /大 9.99 / 半 2.900 


Charlotte & Peter Fielly Flexi-cover format' 
19.6X24.9 cm (7.7X9.8in) 640 pp./ 
avallable in INT IEP 

全 29.99 /$ 39.99 / 呈 19.99 / 半 4.900 


IEnmdiimol 有 
SHE 


Charlotte & Peter Fielly Flexi-cover format' 
19.6x24.5 cm (7.7X9.6in) 704pp,/ 
availlable in GB,D FE, 1 S DK 

所 29.99 /1$ 39.99 /&19.99 / 半 4.900 


Angelika Taschen / a.taschen@taschen.com 


Ed. Angelika Taschen /Ingeborg Wiensowski / Hardcover Ed. Angelika Taschen / Diane Dorrans Saeks / Hardcover 

format: 24x 31.6 cm (9.4X12.4in), 320 pp,/ format: 24X31.6 cm (9.4X 12.4in), 304 pp./ 

available in INT IEP available in INT IEP 一 Marie-Claire /maisom Paris, on Bemin jnieriors 
邱 29.99 /$39.99 / 呈 24.99 / 兰 5.900 邱 29.99 /$39.99 / 呈 24.99 / 兰 5.900 


于 Tovence 
Imteriors- 


司 
Mioroccan 


nterlors。 


Ed, Angelika Taschen / Jane Edwards / Hardcover Ed. Angelika Taschen /Lisa Lovatt-Smith / Hardcover Ed. Angelika Taschen / Lisa Lovatt-Smith / Hardcover Ed, Angelika Taschen / Diane Dorrans Saeks / Hardcover 
format 24x 31.6 cm (9.4x 12.4in), 304 pp./ format: 24x 31.6 cm (9.4xX 12.4inJ), 320 pp./ format: 24X31.6 cm (9.4X12.4inJ), 300 pp./ format: 24X31.6 cm (9.4X12.4in), 304 pp./ 
available in INT IEP available in INT IEP available in INT IEP available in INT IEP 

合 29.99 /$39.99 / 习 24.99 / 半 5.900 全 29.99 /$39.99 / 呈 24.99 / 半 5.900 全 29.99 /$ 39.99 / 呈 24.99 / 半 5.900 写 29.99 /$ 39.99 / 呈 24.99 / 半 5.900 


Ed. Angelika Taschen / Beate Wedekind / Hardcover Ed, Angelika Taschen / Beate Wedekind / Hardcover 
format: 19.6x 25.8 cm (7.7 X 10.1 inJ), 288 pp./ format: 19.6x 25.8 cm (7.7X10.1 in 288 pp./ 
available in INT IEP availlable in INT IEP 

所 14.99 /$19.99 /9.99 / 半 2.900 所 14.99 /1$19.99 /9.99 / 半 2.900 


而 现 丰 页 | 和 OFs 


国 rlsTmtefiaor 
- 


必 


Lisa Lovatt-Smith /Hardcover format' 19.6 x 25.8 cm Ed. Angelika Taschen / Paolo Rinaldi y Hardcover 
(7.7X10.1in), 320 pp,yavailable in INT IEP format: 19.6 x 25.8 cm (7.7 xX 10.1in), 288 pp,/ 
所 14.99 /1$19.99 /全 9.99 / 半 2.900 available in INT IEP NL 


全 14.99 1$ 19.99 /全 9.99 / 关 2.900 


生 生 罗 
exnanding Interio0rs Cali0l by TASCHNEN. 一 jp 凡 New Home' London on Country /mierors 


三 由 ETDT 而 


| 门 丰 二 证 关 一 


Angelika Taschen / ataschen@taschen.com 


Ed. Angelika Taschen / Barbara and Rene Stoeltie / 
Hardcover format' 26 x 30.2 cm (10.2 X 11.9 in,)， 
200 pp,/ available in INT IEP 

邱 24.99 /$29.99 /16.99 / 半 3.900 


Ed, Angelika Taschen / Barbara and Rene Stoeltie / 
Hardcover format: 26 x 30.2 cm (10.2x 11.9 in 
200 pp./ available in INT IEP 

写 24.99 /$29.99 / 太 16.99 / 闻 3.900 


6 本 二 而 二 


用 


-re 


Ed. Angelika Taschen / Barbara and Ren6 Stoeltie / 
Hardcover format: 26 x 30.2 cm (10.2x 11.9 in,)， 
200 pp,/ available in INT IEP 

邱 24.99 /$29.99 / 16.99 / 半 3.900 


一 pe Pope, UK, on taschen.com 


MA1geWka 7aschem, photographed by Pajphn Gibsom Coogne 1998 


“Chal h t ti t， 
3 GUTGUIX， CE arfmgaI 罗 3006 1SSa30 时 。 一 4van 妇 ages, Paris, on Country Kitchens 


一 COoUntry House& Home' London, on Lving m eland 


Antonella Boisi / Hardcover format': 26 x 30.2 cm 
(10.2X11.9 in), 200 pp./availlable in INT IEP 
邱 24.99 /$29.99 / 呈 16.99 / 半 3.900 


Ed. Julius Wiedemann / box + 2 CDs， 

format 14.514.5 cm (5.7X5.7 in), 640 pp,/ 
available in INT J 

邱 29.99 /$39.99 /全 19.99 / 关 4.900 


和 ai 上 


5DO 3D OBJECTS 


号 


一 Kuiurefash London, on pe Computer 


CMRPUTE 


Christian Wurster / Hardcover format: 16.5 x 22.2 cm 
(6.5X8.7 in) 336 pp./availablein GB DFJH 
全 24.99 /$29.99 /人 16.99 / 半 3.900 


一 b00KmUnchco.UK UK, on 500 3D-Objects 


Ed. Julius Wiedemann / box + 2 CDs， 

format' 14.5 14.5 cm (5.7 X 5.7 in), 640 pp./ 
available in INT J 

全 29.99 /1$39.99 / 呈 19.99 / 关 4.900 


Ed. Julius Wiedemann / Flexi-cover format' 
19.6X24.9 cm (7.7X9.8 in 576 pp./ 
available in INT J 

全 29.99 /$39.99 /全 19.99 / 关 4.900 


David Choquet / Ed, Julius Wiedemann / 
Flexi-cover format' 19.6 x 24.9 cm (7.7 X 9.8 in)， 
608 pp,. /available in INT IEP 

后 29.99 /$39.99 / 到 19.99 / 关 4.900 


Julius Wiedemann / j.wiedemann@taschen.com 
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Collection of the Kyoto Costume Institute / Ed, The Kyoto 
Costume Institute/ Flexi-cover format: 19.6 x 27.3 cm 
(7.7X10.7 in), 736 pp./available in GB,D FE,J CSH 
全 29.99 /$39.99 / 呈 19.99 / 半 4.900 
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EDiertainment Weeky New Jo Sepiember 2002 


一 Vsion /magazine, Ireland, on Smjiie 六 六 


的 Terry Dylan Jones / Ed. Terry Jones, Awril Mair /y Flexi-cover format' 19.5 x 25 cm 
0 X25 cm(7.7X9.8in， (7.7X9.8in), 640 pp./available in INT IEP J NL 
pp./available in INT 邱 29.991$39.99 /19.99 / 半 4.900 


后 29.99 /1$ 39.99 /天 19.99 / 半 4.900 


Alison Castle / C@stle.net 
Paul Duncan / kershed@aol.com 
Jurgen Miller /umbramsuam@aol.com 


1 4 
一 - 


LE Ts 一 一 到 TeEE7 全 本 
归 
Jurgen Muller / Flexi-cover format' 19.6 x 24.9 cm Jurgen Muller / Flexi-cover format 19.6 x 24.9 cm 
(7.7X9.8 in 864 pp./ available in GB,DFEI (7.7X9.8in), 800 pp./available in GB,D FE JJNL 
合 29.99 /$39.99 / 呈 19.99 / 半 4.900 全 29.99 /$39.99 / 呈 19.99 / 半 4.900 


本 | | 
上 开 开 丰 于 让 生生 民 ， 


Chris Wiegand, Ed. Paul Duncan / Flexi-Cover， Paul Duncan / Flexi-Cover format 19.6 x 24.5 cm Paul Duncan / Flexi-cover format: 19.6 x 24.5 cm Glenn Hopp, Ed, Paul Duncan / Flexi-cover 
format 19.6Xx 24.5 cm (7.7 X 9.6 in.), 192 pp./ (7.7X9.6in), 192 pp./avallable in GB, D FE, NL (7.7X9.6in), 192 pp./available in GB, D F E, NL format' 19,6X24.5 cm (7.7X9.6 in), 192 pp./ 
available in GB, D F E, NL 邱 14.99 /1$19.99 / 9.99 / 半 2.900 全 14.99 /1$19.99 /8 9.99 / 半 2.900 available in GB, D FE 

所 14.99 /$19.99 /全 9.99 / 半 2.900 后 14.99 /1$19.99 /全 9.99 / 半 2.900 


加 长 由 bw 钴 忆 后 ER 


Ed, Alison Castle /Interviews': Dan Auiler / Padded cover 
XXL-format: 39.8 x 24.9 cm (15.6 x 9.8 in), 384 pp./ 
available in INT 

所 1501$150/&100 /1 半 25.000 


B 录 Woer Homwoou 71999 


B ji 
anu 一 6In usSs 
醒 硬 时 一 einDer Morgenposk Berlin, on Fashion 


Steve Crist / S.crist@taschen-america.com 


* Worldwide limited edition of 20.000 indlividually 
numbered Cc0nieS 


* Tuckedinto an enlarged facsimile of de Dienes's Kodak 
剂 m box are: 
一 af 6Xtra-large format 240-nage hardcover bo0ok 
featuring 3 Vast Selection of Sumpntuous nhotograpnhs 
and eXcCerpnts from de Dienes's memoirs, nrinted 0n 
人 醒 0g matte Stock 
一 3608-nage Softcover facsimile of de DieneS'S 
comblete Marilyn mermoirs and his Marilyn Comnosite 
book [Which includes the combnlete Set of neariy 
1000 Warilyn nhotos in Contact-Sized nrintS] 
一 abrochure containing 3ll 24 of Marilynm's magazine 
Covers Shot by de 0ienes 


* With some notable exCentions,the Vast majority 0f 
h6ese imag6s 一 6Snecially th0se in C010r- 一 haVe IIeVer 
beenSeen before 


Ed, Steve Crist and ShirleyT Elis de Dienes / Included in a presentation box' 
Hardcover format' 31.2 x 39 cm (12.3X 15.4 in), 240 pp./ 

Softcover format' 17.1X 22 cm (6.7x8.7 in 608 pp./ 

avallable in GB,D FE/ 瑟 2001$200/ 有 135/ 半 25.000 
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j/ ] 卫 本 to 下 旨 | 
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JISCHONE 
UNDDERIOD 
Der Spiege/ Hamburg， 18 SUnday 1176s Magazijne， Newsweek New Jo Panora1ma, Miano, PHO10, Panis, 
JU 2002 Lonaom JU 2002 AU0Ust 2002 MU0Ust 2002 SepieImber 2002 


一 Vanie 如 Los Angeles 


攻 EM 及 | 
Ed, Angelika Taschen / Text' Ines Walk / Hardcover Museum Ludwig Cologne / Flexi-cover KilotZ， 
format' 26.4x 32.8 cm (10.4x12.9 in) 336 pp,/ format' 14X 19.5 cm (5.5X7.7 in 760 pp./ 
avallable in GB, D FE, 1, P avallable in GB,D FE, 1, PNL 
全 29.99 /$ 39.99 /中 19.99 / 半 4.900 全 24.99 /$29.99 / 呈 16.99 / 半 3.900 


Lem Rejensiah1 Pankiut Booka 太 1999 


“The name TASCHEN Signifies beauty Culture, and modernity. Each 


Steve Crist / S.crist@taschen-america.com 


一 /eaders commenmb taschen.com 


Reprint of Gian Paolo Barbieris TAHITITATTOOS and EQUATOR py Bil Dobbins / Hardcover format 26 x 28.8 cm 
TASCHEN in one volume / Flexi-cover format' 19.6 x 24.5 cm (10.2Xx11.3 in 168 pp./ available in INT J 
(7.7X9.6 in) 288 pp./available in INT IEP 全 29.99 /$39.99 / 呈 19.99 / 半 4.900 


全 14.99 /1$ 19.99 / 呈 9.99 / 半 2.900 


Photo editorial and introduction by Susan Bernard / 
Hardcover format 24Xx 31.6 cm (9.4Xx12.4 in)， 
360 pp, /available in GB 

全 29.99 /$ 39.99 / 厂 19.99 / 半 4.900 


一 www.bulbe.com, Paris, on Wojfgang Timans 


Reprint of the 1st and 2nd Tilmans book by TASCHEN Uwe Ommery/ Hardcover format 19.6 x 25 cm 
in one volume / Flexi-cover format' 18.4 x 24.5 cm (7.7X9.8in), 576 pp./yavailable in INT 
(7.2X9.6 in), 336 pp./available in INT 后 19.99 /1$ 29.99 /全 14.99 / 半 3.900 


全 14.99 /1$ 19.99 / 达 9.99 / 关 2.900 


门 门 门 门 对 
0f their hb00ks 1S 3 0bject 0f desire an 3 World eVenit， 一 Maoame Figaro, Paris 


Jim Heimann /j.heimann@taschen-america.com 


一 功 e Sunday Telegraph Magazine, 
London, on 4/-4merican 4ds of 轨 e 60s 


有 
aa 
Steven Heller Ed, Jim Heimann / Flexi-cover, Wily Wilkerson, Ed, Jim Heimann / Flexi-cover 
format' 19.6 x 25.5 cm (7.7 X 10 in 576 pp./ format 19.6x 25.5 cm (7.7X 10 inJ), 768 pp./ 
available in INT+E+J available in available in INT+E+J 
写 29.99 /$ 39.99 / 呈 19.99 / 闻 4.900 全 29.99 /$39.99 /人 19.99 / 半 4.900 
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Ed. Jim Heimann / Flexi-cover format: 19.6 x 25.5 cm Steven Heller Ed, Jim Heimann / Flexi-cover format: 19.6 x 25.5 cm 
(7.7X10in), 928 pp./yavailable in INT+E+J (7.7X10in), 960 pp./available in INT+E+J 
合 29.99 /$39.99 /全 19.99 / 关 4.900 全 29.99 /$ 39.99 / 呈 19.99 / 半 4.900 


一 Wor1a of nieriors, London 


由 bought the bo0ok Feirs1m bir1s and it Was 0ne 0f the most unbelievable bo0oks 


上 本 4 王 一 Eee1 


和 二 可 贞 


Giles Neret / Flexi-cover Kiotz, format: 14 x 19.5 cm 
(5.5X7.7 in) 756 pp./available in INT 
合 24.99 /$29.99 / 琶 16.99 / 关 3.900 


Mark Lee Rotenberg, Laura Mirsky / Flexi-cover 
format 19.6x 24.9 cm (7.7 X 9.8 inJ), 512 pp./ 
available in INT 

邱 29.99 /$39.99 /全 19.99 / 关 4.900 


本 
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Eric Krol/ Hardcover format 24 x 30 cm 
(9.4x11.8 in), 200 pp,yavailable in INT J 
全 19.99 /$29.99 / 琶 16.99 / 半 3.900 


EC KoON Mexco 1997 


Giles Neret / Flexi-Cover Klotz, format 14 x 19.5 cm 
(5.5X7.7 in 768 pp./available in INT IEP 
全 24.99 /$29.99 / 16.99 / 半 3.900 


Lucy Mckenzie / Flexi-cover format' 18.4 x 24.5 cm 
(7.2X9.6 in 192 pp./available inINT J 
邱 14.99 /1$19.99 /9.99 / 半 2.900 


一 功 e1me Magazine, Stockport 


一 /eaders co1mmenmb on taschen.com 


Dian Hanson / d.hanson@taschen-america.com 
Eric Kroll/ krol@wellcom 


Dan hansom, pholographed by HemutNewtom 1999 


NAKED AS 玉 


:BIT 


Dian Hanson / Hardcover format': 20.5x 25 cm (8x9.8 in 
264 pp./yavailable in INT 
邱 29.99 /$39.99 /人 19.99 / 半 4.900 


1Ve6 6VGCT S$S66N. Finally hb00ks that are iot afraill 0f the [truth 


Dian Hanson / d.hanson@taschen-america.com 
Eric Kroll/ kroll@well.com 
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Preface': Michel Houellebecq /Introduction' Tomi Ungerer / 
Hardcover format' 19.6 x 25.6 cm, 416 pp./ 

1 available in INT 

后 19.99 /1$ 29.99 /14.99 / 半 3.900 


1TDmAUngerer yelana 2000 


一 Andrew Kozloski, USA, on taschen.com 


Chas Pay Koer at wo 
Pholos EC KON 
Ed. Eric Kroll/ Hardcover format 22.5 x 30 cm 
(8.8x11.8 in 280 pp,yavailable in INT J 


全 29.99 /1$39.99 / 琶 19.99 / 半 4.900 一 /eaders commenht taschen.com 
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Theo Ehret / Roland Barthes / Ed, Cameron Jamie， Hardcover format' 19.6 x 25.5 cm (7.7X 10 in)， Preface: Jean-Claude Baboulin / Hardcover Preface: Alison Castle / Hardcover format: 
Mike Keley /Hardcover format' 29 x 36.2 cm 352 pp, / available in INT format: 22.5x 30 cm (8.8x 11.8 in), 200 pp./ 22.5X30 cm (8.8x11.8 in) 240 pp./ 
(11.4x14.2in) 488 pp./yavailable inINT J 后 19.99 /$29.99 /有 14.99 / 半 3.900 avallable in INT J avallable in INT J 

写 44.99 /$ 59.99 / 呈 39.99 / 闻 7.500 全 29.99 /$39.99 / 呈 19.99 / 半 4.900 全 29.99 /1$ 39.99 / 呈 19.99 / 半 4.900 


“Ah，TASCHEN. A Shining beacon of honesty & Sensuality 


The Hotel Hoor Travel 


Angelika Taschen / a.taschen@taschen.com 


“1jpese are 加 6 So1 罗 0f holels 

Wiee you bag a Pussiam Phnce an0 
1ejhe 如 Som1me Miop palace 

io heio goats jor 加 eestofyour jie 


一 4 好 iude, London 


THE HOTEL BO0K. GREAT ESCAPES AFRICA THE HOTEL BO0K. GREAT ESCAPES EUROPE 


Shelley-Maree Cassidy / Ed. Angelika Taschen / Hardcover Shelley-Maree Cassidy / Ed, Angelika Taschen / Hardcover 
format: 23.8 x 30.2 cm (9.3x 11.9 in), 400 pp./ format': 23.8 x 30.2 cm (9.3x11.9 inJ), 400 pp./ 
available in INT IEP available in INT IEP 

合 29.99 /$39.99 / 磋 24.99 / 半 5.900 邱 29.99 /$39.99 / 习 24.99 / 半 5.900 


oayorea1mea 加 /S bo0oA.. 
acChamm1ng 9Ungy Vone 101Njed 
Wi 擅 D1aCbCa/P1omnabom. 


一 L4 JJmes, Los Angeles 


攻 村 医 商 村 村 白 下 外 痢 


CHEAP HOTELS 


Daisann McLane / Hardcover format: 16.5 x 22.2 cm 
(6.5X8.7 in 192 pp.yavailable in INT 
全 14.99 /$19.99 /人 9.99 / 半 2.900 


0ffices Shons 
TASCHEN America, 6671 Sunset Boulevard, Crossroads of the World， TASCHEN Cologne, Hohenzollernring 28, D-50672 Koin 
USA-Los Angeles CA 90028, Tel' +1-323-463 4441, Fax' +1-323-463 4442， Tel' +49-221-257 33 04, Fax: +49-221-25 49 68, store@taschen.com 
orderS@taschen-america.com TASCHEN Los Angeles, 354 North Beverly Drive, Beverly Hils CA 90210 
TASCHEN Deutschland, Hohenzollernring 53, D-50672 KoIn, Tel: +49-221-20 180 170， opening April 2003 
Fax': +49-221-20 180 42, contact@taschen-deutschland.com TASCHEN Paris, 2, Rue de Buci, 广 75006 Paris 
TASCHEN Espahia, c/ Victor Hugo 1 2 Dcha., E28004 Madrid Tel +33-1-40 51 79 22, Fax: +33-1-43 26 73 80, store@taschen-france.com 
Tel' +34-91-360 50 63, Fax' +34-91-360 50 64, contact@itaschen-espana.Com 
TASCHEN France, 82, Rue Mazarine, 广 75006 Paris 
Tel +33-1-40 51 70 93, Fax': +33-1-43 26 73 80, contact@itaschen-france.Com 
TASCHEN Japan, Atelier Ark Building, 5-11-23 Minami Aoyama, Minato-ku, Tokyo， G@ 2003 TASCHEN GmbH, Hohenzollernring 53, D-50672 Koln， 
07-0062, Japan, [el +81-3-57 78 30 00, Fax' +81-3-57 78 30 30， contact@taschen.com 
rself@itaschen-japan,com Textis: Alison Castle, Paris (fnot otherwise stated) / Design' Sense/Net Andy Disl & Birgit Reber 
TASCHEN UK, 13, Old Bunington Street  GB-London W1S 3AJ Cologne /Coordination Annick Volk, Cologne / Production' Tina Ciborowius, Claudia Frey， 
Tel+44-(0)20-74 37 43 50, Fax': +44-(0)20-74 37 43 60, ewiliams@taschen-uk.com Cologne / Printed in Spain, ISBN 3-8228-2683-9 


Y0U, T00, CAN JOIN 0UR FIRST WINNERSI! 


and win$ 1000 plus a personal invitation to attend 
an all-expense-paid trip to the Summer Faulpelz-Fest in Los Angeles， 


This is how Ht works' Faulpelzis niding within these with a Faulpelz postcard, Just spot nim, then Faulpelz is a TASCHEN editon who 

pages, chameleon-like and ageless, Your test i$ e-mall us at contact@taschen.com or send a ”prefers to stay anonymous and who looks 
to Spot him, He also appears Somewhere on our postcard to TASCHEN Cologne, Hohenzollernring like this: 

Website, and in al new TIASCHEN 区 es whicn come ”53, D-50672 Cologne, Germany， 局 
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TASCHEN Magazine fall 2002, page 96， Architecture Now 上 :page 31: 有 MoteliFetish bade 256.， 


PlusLiving in Ireland, page 104 and All-American Ads of the 60s, page 924 


四 本 击 上 


0UT 0F 13.814 POSTCARDS AND E-MAILS 3.999 WERE INCORRECT 


e Timo Salli Helsinki, Finland 二 已 二 本 朗 
。 John Littler London, UK er 

se Sinisa Span, Ine Hague, The Netherlands 

e。 Ludo Verscuren, litegem, Belgium 下 
e。 Merav Rosenfeld Ramat-Gan, Israel 可 


而 号 中 应 
刘 和 
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